VILLAGE OF KEY BISCAYNE

Office of the Village Manager

Village Conncil
Mayra P, Lindsay, Mayor DATE: October 13, 2015
Franklin H. Caplan, Vice Mayor
Luis E de La Cruz TO: Honorable Mayor and Members of the Village Council

Theodore Holloway
Michael E. Kelly

Edward London FROM: John C. Gilbert, Village Manager
James Taintor
RE: Prudence Gill Artwork: “Ghost Swamp”
Village Manager
John C. Gilbert
RECOMMENDATION

It is recommended that the Village Council determine if the “Ghost Swamp” Artwork
(attached as Exhibit “A”) should be purchased at a price of $9,100, based on the report
prepared by the Village’s Art Consultant, Cesar Trasobares (attached as Exhibit “B”) .
Funds are available in the Village Council’s Art in Public Places budget. The artwork is
presently installed in the Office of the Mayor and Council.

BACKGROUND

Art in Public Places Recommendation. The Village Council requested the Art in Public
Places Board to provide a recommendation on whether the Village should purchase the
“Ghost Swamp” artwork by Prudence Gill. The Village’s Art in Public Places Board
unanimously recommended that the artwork be purchased (refer to Exhibit “B” labeled as
Artwork Review Criteria).

Village Guidelines: The Village has specific guidelines to purchase art after a “call to
artists” is issued but does not have any established criteria to evaluate artwork. As such,
the Village's Art in Public Places Board and Consultant evaluated the purchase of the
‘Ghost Swamp” artwork based on the “Selections of Works of Art” guidelines specified in
Ordinance No. 2001-14, Section 2-143 (attached as Exhibit “C”).

Appraisals: In order to determine the valuation of the artwork, the Administration engaged
the services of Dr. Carol Damian who appraised the work at $10,000 (see Exhibit “D”)
and Dora Valdes-Fauli who appraised the work at $9,100.00 (see Exhibit “E").
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Exhibit A

Prudence Gill
Ghost Swamp, 2015

Carved and shaped coconut palm trunk from a Key
Biscayne tree provides the floating ‘ground’ for
ceramic trees, branches, leaves, detritus created
from memory of, and in tribute to The Swamp, a
place next to her childhood home on the Matheson
Coconut Plantation, where she and her brother and
sister and neighborhood gang spent many days
during the hottest months of summer on the island.



PRUDENCE YATES GILL
606 Garrett Drive
Columbus, OH 43214
614.442.6765
614.288.7924

prudence.gill@gmail.com

EDUCATION

1989 MFA, The Ohio State University, Columbus, OH

1985 Business Administration Coursework, Miami-Dade Community College, Miami, FL

1984-85 Business Administration Coursework, New Hampshire College, Brunswick ME

1981 Wooden Boatbuilding Program, Enterprise Marine Corporation, Newcastle ME

1977 BA in Art, SUNY College at Fredonia, Fredonia, NY

1975-1977 Exchange Student, Hull College of Art, Hull, ENGLAND; Independent Study, Barcelona, SPAIN,
Fall 1976, researching the work of Antoni Gaudi for BA Thesis

EXHIBITIONS, selected

2015 (upcoming) “Too Shallow for Diving: The Weight of Water” The Weston Gallery, Cincinnati, OH
“Ghosting Nature” MSD Nature Center Gallery, Key Biscayne, FL
2014 “AIRIE Lab” Pinecrest Garden Gallery, Miami, Florida
2012 “Frozen” installation, Dublin Arts Council, Dublin, OH
2011 “Too Shallow for Diving: 21st Century is Treading Water” Jewish Museum, Pittsburg, PA
2005 “The Wissinger Collection; 20 Years of International Ceramics,” the World Trade Center, Edmonton, Alberta,
CANADA
2004 “90° of Copernicus” intsallation, Kuhn Gallery of Art, Marion, OH
1991 “Porches” 45x70 installation incorporating dance/movement/sound performances, The Works: A Visual Arts
Celebration, Edmonton, Alta, CANADA
“Internationale Keramiektentoonstelling” Culturele Raad Roden, Roden and Galerie Van Aalst, Biest-
Houtakker, HOLLAND
“Artists Who Teach” curated by the Contemporary Art Center, Cincinnati, The Machine Shop at the Emory
Center, Cincinnati, OH
“Untitled Installation” incorporating dance/movement performances, the Works: A Visual Arts Celebration,
Edmonton, Alta, CANADA
“Untitled” installation, ACME art Co., Columbus, OH
1990 “Clay Today” Brandts Kloedefabrik Museum, Odnese, DENMARK
“Untitled” 60’x50” installation incorporating dance/movement performances, Manulife Place, The Works: A
Visual Arts Celebration, Edmonton, Alta, CANADA
“New Work: Annual College of the Arts Faculty Exhibition” Hoyt L. Sherman and Hopkins Hall Gallery, OSU,
Columbus, OH
“Hidden Memory” installation for performance by Hyon Ok Kim, La MAMA Etc., New York, NY
“Continuum” installation for performance by Toby Vann, Waldos on High, Columbus, OH
1990 “Leeward Passage” installation and lecture, Trinity College, Chicago, IL
1989 “Leeward Passage” installation, Hopkins Hall Gallery, OSU, Columbus, OH
“Tree Piece” public installation, eight blocks on High Street, Columbus, OH

PROFESSIONAL EXPERIENCE, selected

1989-2012 Director/Curator, Hopkins Hall Gallery & Corridor/Instructor, Department of Art, The Ohio State
University. HHG&C is an independently operated unit within the College of the Arts, working in close affiliation



with the Department of Art. On average HHG&C presented 38 exhibitions per year, typically changing shows
on a weekly or bi-weekly schedule. HHG&C exhibits works by students and faculty members, national and
international visiting artists, and features a number of specially curated exhibitions each year.

1987-89 Graduate Administrative Associate, University Gallery of Fine Art/Wexner Center for the Arts, The Ohio
State University, Columbus, OH. Acting as assistant to the Coordinator of Curatorial Programs, in charge of
organizing exhibitions and programs, travel/accommodations, and artists and public liaisons and interfacing.

1986-87 Graduate Teaching Assistant, Department of Art, OSU, Columbus, OH, Assisted in teaching beginning
drawing, three dimensional design and survey course in contemporary art.

1985-86 Instructor, Ceramic League of Miami, Miami, Florida. taught handbuilding courses including forming,
glazing, and firing of ware.

1986 Manager, “Art Watch,” Coconut Grove Arts Festival, Coconut Grove, FL. managed ongoing artist’s
demonstrations and workshops.

1984-85 Assistant Coordinator/Special Projects Coordinator, Maine Festival of the Arts, coordinated jury process
for, and organization of, presentation areas for over 125 artists, craftworkers and cottage industry
exhibitions, Brunswick, ME.

1983-1985 Established and operated Raku Studio, New Castle, ME

1983-84 Restoration work and photo-documentation of Freedom, 65’ Novia Scotia Schooner, American Boat
Charters and Builders, Boothbay Harbor, ME

1982-83 Restoration work, Anna Christina, 85" Baltic Trader, Tortola, British Virgin Islands. 1982 Studio Assistant,
Edgecomb Potters, Edgecomb, ME ‘

1979 Studio Assistant, Robert Wick, bronze sculptor, Bisbee AZ

1978-80 Foundry Artisan, Cosanti Foundation, Arcosanti, AZ

1974 Glaze Instructor, Chautauqua Institute, Chautauqua, NY

AWARDS/HONORS/SERVICE/LECTURES/RESIDENCIES, selected

2014 Residency, Artists Residency in the Everglades (AIRIE), Everglades National Park, Fl
Workshop/Lectures, Environmental Art, Art in Public Places, Key Biscayne, FL
2012 Recipient, College of Arts and Sciences, OSU, Outstanding Staff Award
2011 Recipient, The Women’s Place @ OSU, Outstanding Service Award
2008-2012 Grant Reviewer, Department of Women’s Studies Critical Difference for Women Grants Review
2010-2012 Juror, Midwest Veterinery Council Art Exhibition
2009 Juror, Greater Columbus Arts Council Arts Festival
2006 Organizing Committee, Barnett Symposium
2004-present founding member, Oho Union Art Board, establishing/creating public art collection for OSU
2001 Curator, Memorial Exhibition for Dr. Harvey Blank, Calder Library, University of Miami, School of Mediciane
1998-1999 National Council of Educators in the Ceramic Arts, conference seering committee
1996 Juror, Great Lakes Region Landscape Architecture Design Competition, Columbus, OH
1994-1997 Advisor, American Indian Council (student group), The Ohio State University
1994 Juror, Bordens Children’s Art Exhibition, Columbus OH
Native American Advisory Committee, The Ohio State University
Governor’s Service Commendation
1993 Native American Steering Committee, The Ohio State University
College of the Arts, 25th Anniversary Planning Committee
1992 Individual Artist Fellowship, Ohio Arts Council
1991 Lecture and panel discussion, “Putting It In Perspective,” issues of censorship, Edmonton, CANADA
1990 Individual Artist Fellowship, Ohio Arts Council
Lecture/Workshop, Sculpture Centre Gaeteatelier Hollufgaard, Odense, DENMARK Residency, International
Residency and Symposium for Ceramic Art and Industry, Tommerup Tile Factory, Tommerup, DENMARK
Residency, Red Deer College, Red Deer, Alta, CANADA
1988 Grant Consultant, environmental sculpture competition for The Wilds, OH
Edith Fergus Gilmore Materials Fund Award, The Ohio State University
Student League of Independant Potters, Vice President, The Ohio State University



Exhibit B

Artwork Review Criteria

Artist: Prudence Gill is an accomplished artist with
an active career as demonstrated by the attached
resume and reviews.

Island: Ms. Gill spent much of her youth living on
Key Biscayne and this artwork is generated from her
memories of the island. She found inspiration in
using a palm trunk from the island for her sculpture.

Finding: This sculpture by a recognized artist
features a poignant slice of her memories of growing
up on Key Biscayne.

The Art in Public Places Board finds the artwork and
the artist’s merit to be consistent with the standards
stipulated in Ordinance No. 2001-14 adopted by the
Village on November 10, 2003.

Therefore, the APP Board recommends that the
Village Council acquire this sculpture for the
municipal art collection.

Artwork:
The piece is approximately 7'9" in length, 9" in depth,
and 15" height.

Materials: coconut palm (base form), ceramic (trees,
branches, leaves, seeds, pods, detritus), vellum



(small palm leaves), and museum gel (forms the
"wet" areas).

Installation:

The location of the work will be determined based on
available options in consultation with appropriate
Village staff.

The sculpture’s organic materials will evolve with
time. Depending on the location where it is installed,
it is recommended that the piece be protected by a
Plexiglass box.

Because of the intricacy and complexity of the forms,

it is essential that the sculpture be properly
illuminated in accordance with the artist’s directions.

Respectfully Submitted,

Cesar Trasobares
Public Art Consultant to the Art in Public Places Board



Exhibit C

Ordinance 2001-14.
Sec. 2-143. - Selections of Works of Art.

(a)
Acquisition procedure. All acquisitions will be in accordance with the written guidelines
approved by the Village Council. The Village Manager will negotiate and execute appropriate
contracts to acquire each approved Work of Art. Funds may be aggregated to acquire Works of
Art.

(b)
Selection criteria. In the selection process for acquired Works of Art, the following principles
shall be observed:
(1)
Works of Art shall be located in areas where residents and visitors live and congregate
and shall be highly accessible and visible.

2)
The Board and the Village Council should consider the inherently intrusive nature of public
art on the lives of those frequenting public places. With respect to acquired Works of Art,
artworks reflecting enduring artistic concepts, not transitory ones, should be sought.

(3)

Recommendations by the Board and selections by the Village Council must reflect the
cultural and ethnic diversity of the Village without deviation from a standard of excellence.

“4)
Selections of acquired Works of Art shall also take into account appropriateness to the
site, permanence of the work in light of environmental conditions at the site, maintenance
requirements, quality of the work, likelihood that the artist can successfully complete the
work within the available funding, diversity of works already acquired by the Village,
diversity of the artists whose work has been acquired by the Village.

(Village of Key Biscayne Municode Ord. No. 2001-14, § 1, 11-27-01)



Exhibit D

Dr. Carol Damian
1115 North Greenway Drive
Coral Gables, FL 33134
damianc@fiu.edu

September 20, 2015

Mr. Jud Kurlancheek, AICP

Village of Key Biscayne

Building, Zoning and Planning Director
Public Works Director

88 W. Mcintyre St, Suite 210

Key Biscayne, FL 33149

Dear Mr. Kurlancheek:

| have been retained as an independent consultant to render a professional opinion regarding
the value and curatorial significance of the work described below. My educational and
professional qualifications are outlined as attached.

The opinions are based on research focusing on the artist and her previous work and
professional experience; the value of comparable works; considerations of her work in the
present art market and curatorial environment that affects the potential of further recognition
in the future, and my professional experience in Public Art and other curatorial projects.

Prudence Gill (Columbus, Ohio and Miami, Florida)
Ghost Swamp, 2014

Mixed media: coconut palm (base form), ceramic (trees, branches, leaves, seeds, pods,
detritus), vellum

approximately 7'9" length, 9" depth, and 15" height

Prudence Gill is an environmental artist who works with a variety of media to construct
installations that reflect her concern over our rapidly changing natural environment. In 2014,
she received an award to participate as an artist-in-residence at Aerie, a highly competitive
program in the Everglades. The experience had a profound effect on her work, and her life, and
subsequently she had an exhibit entitled “Ghosting Nature” at the Marjory Stoneman Douglas
Biscayne Nature Center Gallery on Key Biscayne, Florida, a not-for-profit organization dedicated
to environmental education and the encouragement of greater citizen participation in the



protection of our natural environment. One of the key works, Ghost Swamp, was her tribute to
the swamp next to the home she grew up in on Key Biscayne, now occupied by hotels.
Fortuitously, the work is now in the collection of the Village of Key Biscayne.

The work was created upon a section of coconut palm trunk carved and hollowed out as the
base. Ordinary things, including seed pods, palm fronds, and other natural materials, inform
the structure of the work; then clay was used to recreate decaying palms, algae-filled wetlands,
and decomposing plant life in a ghostly map of relief sculpture.

The work is an enchanting ghost of the past that perfectly reflects every nature enthusiast’s
concerns over our disappearing environment. It is especially fitting for Key Biscayne, the
inspiration for its creation, and is in keeping with other respected works that are made for and
successfully integrated into a specific site.

Prudence Gill is an accomplished artist with an active career as demonstrated by her extensive
resume and reviews that include numerous professional residencies and awards, academic
experience, and an exhibition record of over 25 years. This work, Ghost Swamp, indicates a
keen grasp of materials and the conceptual base necessary to create art that has a personal
vision and unique approach to subject matter. If she continues to use her passion for nature as
the source of such provocative work, | believe that she will have a successful career in the arts.

In my professional opinion, Ghost Swamp, may be valued at $10,000.00

Sincerely,

(ot D

Dr. Carol Damian

Cc: César Trasobares

Attachment: cv



Education:

Carol Damian
1115 North Greenway Drive
Coral Gables, Florida

damianc@fiu.edu
305 443-5033

Curriculum Vitae

Ph.D.  University of Miami, FL
Latin American History
Dissertation: The Virgin and the Artist: Art and Ritual in Colonial Cuzco
MA University of Miami, FL
Pre-Columbian Art History
Special Field: Peru
BA Wheaton College, Norton, MA
Major: Art History

Academic Employment Experience:

Awards/Honors:

Florida International University
Coordinator, Museum Studies Graduate Certificate Program, 2015
Director & Chief Curator, Patricia and Phillip Frost Art Museum, 2008 - 2014
Professor. School of Art and Art History 2003 - present
Chairperson, FIU University Arts Council, 2000 -2005
Chairperson, Art and Art History Department, 1998 -2005
Courses taught:  Art History and its Methodology
History of Art surveys
Spanish Art
Art of Latin America and the Caribbean
Contemporary Art
Modern Art
History of Women Artists
Pre-Columbian Art
Andean Art
Mesoamerican Art
Art of Spain and Her Colonies
Women and Surrealism
Women in Latin American Art
2013- Course Development — ONLINE course, Spanish Art, Summer 2013
Affiliated Faculty, FIU:  Latin American Caribbean Center
Cuban Research Institute
Department of History
Department of Women’s Studies
Intercon Arts, Inc., Miami: Corporate buyers, consultants, curators, VP 1980-99
Arango Design Foundation, Miami, Curator 1981-1992
University of Miami, Instructor, Art History 1979-1990
International Fine Arts College, Miami, Instructor, Art History 1979-1980
Barry University, Miami, Instructor, Art History 1978-1980

Chevalier de I’ordre des Arts et des Letires. Ambassador of France, September 2013

“Arts and Entertainment Award.” In the Company of Women, Miami, March 2012

20 Who Lead: ArtTable/Art Miami Award. December 2009

American Red Cross 2008 Spectrum Award: Bank of America Cultural Award, April 2008
Florida International University Foundation Research Award 2006-7

Florida International University, Summer Research Grant 2006

Florida International University, Teaching Incentive Program Award 1999



Publications:

Books:
Instructor's Manual with Tests: Art - A Brief History by Marilyn Stokstad. New Jersey: Prentice Hall, 2000.
Neorealism and Contemporary Colombian Painting. Art Editions: Bogota-Miami-Santo Domingo, 2000.
The Virgin of the Andes: Art and Ritual in Colonial Cuzco. Miami Beach: Grassfield Press, 1995.

Book Anthologies-Editor-Contributor:

"Synergy and Physiology.” In Interceptacién de un Momento: Obras Selectas de Soraya Abu Naba’a.
Santo Domingo: National Gallery of Fine Arts, 2015. pp. 78-80.

“Argentina: La Conexion Miami.” In Artistas Argentinos en Miami. Consulado General de la Republica
Argentina en Miami. 2014. pp. 12-18.

“Illusiones cromaticas/Chromatic Illusions.” In Olga Sinclair: Obras/Works 1995-2008. Hans Roeder,
editor. Argentina: Arte al Dia, 2010. pp. 11-14.

“Modern Alchemy/El alquimista moderno.” Martinez Celaya: Selected Work/Obra Selecta 1992-1010.
Gary Nader Fine Art, Miami, December 2010.

“Cuban Artists and the Irony of Exile.” In Cuban-American Literature and Art: Negotiating Identities.
Albany: SUNY, 2009. pp. 65-174.

“The Virgin of the Andes: Inka Queen and Christian Goddess." In Woman and Art in Early Modern Latin
America. Kellen Kee McIntyre and Richard E. Phillips, eds. Leiden-Boston: Brill Publishing,
2007. pp. 73-98.

"Carbonell: E1 realismo y el studio de 1a forma ideal." In Santiago Carbonell: La Pintura. MeXico:
Impresiones Aereas, S.A., 2006. pp. 45-55.

"Nicario Jimenez Quispe and the Peruvian Retablo." In Popular Art and Social Change in the Andes and
Beyond: The Retablos of Nicario Jimenez Quispe. Co-editor with Steve Stein, New Jersey: Edwin
Mellen Press, 2005.

"The Universal Carbonell." In Manuel Carbonell: Master Sculptor. Miami: Futurcom, Inc., 2005, pp. 40-8.

"Sosabravo, Teatro de 10 Absurdo." In Sosabravo. Madrid: ARG, 2004, pp.123-126.

"Demystification and Dematerialization.” In Ruperto Cabrera. Madrid: TIYM Publishing Company, 2004,
pp- 13-24.

"Luis Cruz Azaceta;" "Antonia Eiriz;" "Agustin Fernandez;" "Julio Larraz;" " Maria Martinez-Canas;"
"Emilio Sanchez;" "Enrique Tabara;" "Ruben TorresLlorca;" "Tilsa Tsuchiya." In St. James Guide
to Hispanic Artists: Profiles of Latino and Latin American Artists. Edited by Thomas Riggs.
Detroit: St. James Press, 2002.

"On the Nature of Horses." In Lina Binkele: Sculptures and Paintings. Murcia, Spain: Editorial Godoy,
2002, pp.17-19.

"Emilio Sanchez: The Last Decade." In Emilio Sanchez. New York: Emilio Sanchez Foundation, 2001, pp.
127-135.

"Voyage into Exile" and "Longing for Cuba." In Cundo Bermudez. Cuban-American Endowment for the
Arts. San Juan Puerto Rico: Distribuidora Mateo, 2001, pp. 149-312.

"Ana Maria Mazzei: In Dedication to the Yucuana." In Converge. Miami: Miami Art Museum, 2000, pp.
33-39.

"Tarsila and the 1920s." Co-author with Cristina Mehrtens. In The Brazil Reader: History, Culture,
Politics. Edited by Robert M. Levine and John J. Crocitti. Durham: Duke University Press, 1999,
pp- 308-316.

"Tarsila do Amaral;" "Raquel Forner;" "Maria [zquierdo;" "Tilsa Tsuchiya." Dictionary of Woman
Artists. London: Fitzroy Dearborn Publishers, 1997, pp. 180-182; 541-543; 725-726; 1377-1379.

"The Art of the Ancient Americas.” In Lowe Art Museum - Selected Works Handbook of the Permanent
Collection, Coral Gables, Florida, 1996, pp.104-127.

"Andean Art and Cuzco Traditions." In Andean Art: Visual Expression and Its Relation to Andean Beliefs
and Values. Edited by Penny Dransart. United Kingdom: Ashgate Publications, 1995, pp. 109-30.

"Agnes Martin." In Great Lives From History: American Women. New York: Salem Press, 1995, pp.1221.

Other Media:
"On Plain Background: A Portrait of Cuban Painter Cundo Bermudez." Documentary film, commentator.
University of Miami 2003.

Selected Juried Articles and Scholarly Publications:
"The Virgin of the Andes: Queen, Moon and Earth Mother," Southeastern College Art Conference Review
(Volume XIV, number 4, 2004): 303-313.
"Tarsila do Amaral: A Brazilian Modernist," Woman's Art Journal (SpringSummer 1999): 20, no .1, pp.3-7.
"Inka Noble Portraits: The Art of Renewal," SECOLAS Annals XXIX (March 1998): pp.13-20.
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Selected Scholarly Book Reviews:

Beyond the Lettered City: Indigenous Literacies in the Andes. Joanne Rappaport and Tom Cummins.
Durham, NC: Duke University Press, 2012. HAHR: 93:1, February 2013.

A Culture of Stone: Inka Perspectives on Rock. Carolyn Dean. Durham, NC: Duke University Press, 2010.
HAHR: 92:2, May 2012.

Domination without Dominance: Inca-Spanish Encounters in Early Colonial Peru. Gonzalo Lamana. Latin
American Otherwise: Languages, Empires, Nations. Durham, NC: Duke University Press, 2008.
HAHR: 90:2, May 2010.

The Arts in Latin America, 1492-1820. Organized by Joseph J. Rishel, with Suzanne Stratton-Pruitt. HAHR:
88:4, November 2008.

New Tendencies in Mexican Art - The 1990s. “Ruben Gallo.” The Latin Americanist. Volume 49, No.1,
Fall 2005, p. 162-164.

Aguinaldo para las senoras del Peruy otros ensayos, 1854-1869. “Franciso Laso.” edited by Natalia
Majluf. HAHR 85:2, May 2005.

Manuscript Reviews:
Feminist Art History and Gender Studies: New Issues. Norma Broude and Mary D. Garrard. Prentice Hall,
2002.
"El simbolismo astrologico-alquimista de la Capilla del rosario: Santo Domingo." Colonial Latin American
Historical Review (CLAHR). 2001.
Women Artists in History: From Antiquity to the Present (3rd Edition). Wendy Slatkin. Prentice Hall, 1999.
A History of Art. Laurie Schneider Adams. McGraw-Hill, 1997.

Selected Catalogs for Artists and Art Exhibitions:

“Virtual Graffiti.” The End of this World: Jaime Ferrer. Artist book essay. August 2014.

“Manuel Mendive: Spiritual Voyage.” Exhibition catalog. Frost Art Museum. October 2013.

“Fernando Varela: The Perennial Condition of Being.” Origenes y Formas Primarias. Museo de Arte
Moderno, MAM, Santo Domingo, Republica Dominicana. February 2013.

“What Will He Think of Next?” Federico Uribe: Painting on a Shoestring.” NOW Gallery, Miami,
November 2012.

“Synergy and Psychology. ” Multiverse: Soraya Abu Naba’a. Gary Nader Fine Art, Miami, October 2012.

Nelson Leirner: Who’s Who. NOW Gallery, Miami, December 2011.

Latin American Modern & Contemporary Art Auction. Naders, Miami, Florida December 2011, essays.

“Cecilia Rivera: Mambo.” MAMBO. October 2011.

“Tomas S&nchez:Photography as a Transcendental Process.” Jorge Sori Fine Art, Coral Gables, Oct. 2011.

“Fernando Botero: The Story Continues.” Fernando Botero: The Grand Show. Gary Nader Fine Atrt,
Miami, December 2010.

“Road to Samarra: Wulf Treu.” Wolfgang Roth Art, Miami, October 2010.

“Latin American Art from the Collection of Pearl and Stanley Goodman.” Museum of Art, Fort
Lauderdale, April 2010.

“Taiwan Discovered: In Place and Time.” Exhibition catalog. Frost Art Museum, FIU, February 2010.

“A Fantastic Universe.” Catalog essay. The Fantastic World of José Gurvich. Frost Art Museum, FIU,

January 2010.

“Gustavo Acosta: Questions to the Mirror.” Museo de Arte Contemporaneo, Panama City, Panama. July
2009.

“Carlos Estevez: An Existential Point of View.” Gomez Fine Art, San Juan, Puerto Rico, 2009.

“The Figure Past and Present: Selections from the Permanent Collection.” Frost Art Museum, FIU, 2008.

“Art in Miami Today: The New City of the New World.” Catalog essay. Extended Boundary: Latin
American and Caribbean Artists in Miami. Inter-American Development Bank Cultural Center,
Washington, DC, February 2008.

Guillermo Trujillo. Exhibition Catalog. Boca Raton Museum of Art, Sep. 2007.

"Mi Ami Miami?" Catalog essay. Milan/Miami in Milan Exhibition, April 2007.

"Paradise Lost." Unbroken Ties: Dialogues in Cuban Art. MoLAA, Los Angeles, Nov 2006-March 2007.

"Earth, Water and Fire." Praxis International. Coral Gables, November 2005. "

“Out of Cuba: Sosabravo and Flora Fong." Gulf Coast Museum of Art, Largo, Florida, March 2005.

Alejandro Mazon. George Billis Gallery, New York, March 2005.

“The Marble of Deception: Pablo Atchugarry." Gary Nader Fine Art. March 2005.

"Jorge Jimenez Deredia: El inicio del conociemiento." Galeria Ramis Barquet, Mexico City, Dec 2004.

"Four Italian Artists in Miami." Miami Inspiration. Casa D' Arte San Lorenzo, Pisa, Italy, September 2004.

"Tres." Galeria GS, San Jose, Costa Rica, August 2004.



"Arturo Rodriguez: Interiors." The Museum of Arts and Sciences, Daytona Beach, Florida, March 2004.

“La Vierge des Andes." Cruaute & Utopie: Villes et Paysages d'Amerique Latine. Centre International Pour
La Ville, Brussels, 2003, pp. 7-84.

"Puesta en Escene." Roger Mantegani: The Theater of Life. Praxis, Mexico City, Mexico, 2003.

"Circumstancias misteriosas -Bruno Widmann.” MoLAA: Museum of Latin American Art, LA, 2003.

Nos observan los espiritus. Guillermo Trujillo. Circulo de Bellas Artes, Madrid, 2003.

Central American Visionaries. Museum of Art, Fort Lauderdale, February 2003.

Contemporanea: Is There Latin American Art? Gary Nader Fine Art, Miami, December 2002.

Matta. Gary Nader Fine Art, Miami, April 2002.

Humberto Calzada: Cubay la Noche.La Galeria Arteconsult, Panama, January 2002.

Wifredo Lam. Gary Nader Fine Art, Miami, January 2002.

Selected Articles in Art Publications:

"A Cosmic Viewpoint: Carlos Estévez.” Idoménée. Paris. No.3, November 2008: 173-180.

“Enrique Martinez Celaya: The Rhythms of Life." Art Nexus. No.67, vol.6,2007:112-116.

"Ramon Carulla: Life is a Masquerade." Arte Latinoamericano, No, 10, 2005.

"David Solis: Time and Place." Arte al Dia International, Argentina, No.1 07, 2005.

"Ofill Echevarria: The City in Action and Reaction." Art Nexus. No.55:3:2005.

"Ricardo Pascale: Remnants from the Past." Arte al Dia International, Argentina, No.106, Afio 23:38-41,
Dec 2004- Jan 2005.

" Aristides Urena Ramos: A New Vision of Panama." Arte al Dia International, Argentina, No.104, Afio
23:44-47,2004.

"Santiago Valladares," Arte al Dia International, Argentina, No.99, Afio 22:42-45, 2003.

"Orlando Vallejo," Arte al Dia International, Argentina, No.97, Afio 22:22-27, 2003.

"Siron Franco: Technology Meets the Saturation Point," Seis Continentes #20:8387, Summer 2002.

"Olga Sinclair: Veiled Illusions," Arte al Dia International, Argentina, No.91, Aiio 22:36-39, 2002.

"Leonel Matheu," Arte al Dia International, Argentina, N0.90, Afio 22:42-45, 2002.

"Guillermo Trujillo," Arte al Dia International, Argentina, No.89, Afio 22:34-37, 2002.

"Zilia Sanchez," Arte al Dia International, Argentina, No.89, Afio 22:42-45, February 2002.

“lsmael Abrew," Arte al Dia International, Argentina, No.89, Afio 22: 24-28, February 2002.

"Tarsila do Amaral: Brazilian Modernist," MUSE, Florida International University, January 2002.

Selected and Recent Art Exhibition Reviews:
“Jose Bedia: New Works,” Arfe al Dia International, Argentina, No. 146, 2015, 103-104.
"Cecilia Paredes: Fugirive Dreams,” Arte al Dia International, Argentina, No. 130, 2010: 50-55.
“Pablo Tamayo," Art Nexus, No.66. 2007.
"Sebastian Spreng," Art Nexus, No.66. 2007.
"Reflex. Miami Art Museum: Vik Muniz," Art Nexus, No.61. 2006.
"Kaarina KaikkQnen and Monika Weiss," ARTnews, June 2006.
"Art Miami 2006," 4# Nexus, "No.56, 2006
"Luis Gonzalez Palma," Art Nexus, No.66, 2006.
"Ramon Carulla," Art Nexus, No.60. 2006.
"Veronica Riedel," Art Nexus, No.58. 2005.
"Graciela Sacco," Art Nexus, No.57. 2005.
"Utopia of Form, Argentine Concrete Art," Art Nexus, No.57. 2005.
"Art Basel Miami Beach and Beyond," 4rt Nexus, No.56. 2005.
"Ignacio Iturria,” Art Nexus, No.56. 2005.
"Lespri Endepandan: Discovering Haitian Sculpture," Art Nexus, No.55. 2005.
"Armando Morales," Art Nexus, No.55. 2005.
"Enrique Martinez Celaya," Art Nexus, No.53. 2004.
"Miami Rises to the Occasion - Art Basel Miami 2003," Art Nexus, No.52. 2004.
“Art Miami 2004," Art Nexus, No.52. 2004.
"Cildo Meireles," Art Nexus, No.51. 2004.
"Edouard Duval Carrie," Art Nexus, No.51. 2004.
“Roberto Juarez," Art Nexus, No.51. 2004.

Conference Papers:
"Inka Noble Women: Portraits of Pride, Lineage and Noble Symbolism.” CAA — College Art Association,
Los Angeles, February 2009.
“Cuban American Art: The Irony of Exile," NEH Summer Seminar, University of Buffalo, June 2006.
"The Virgin in the Americas," WISPS - Women in Spanish Portuguese Studies, Cambridge University, UK,

4



March 31, 2004.

"The Virgin of the Andes: Queen, Moon and Earth Mother," SECAC - Southeastern College Art
Conference, Raleigh, North Carolina, October 2003.

"Mary in the Americas: Queen of Land and Sea," CAA - College Art Association, Philadelphia,
Pennsylvania, February 2002.

Royal Portraits in Colonial Peru," Dialogues 1/2001, Court and Plaza in the Spanish Atlantic Symposium,
Miami Beach, Nov.2001.

"Manuel Mendive: Art and Spirit," Cuban Research Institute CRT Conference on Cuban and Cuban-
American Studies, Florida International University, Miami, Oct.2000.

"The Virgins of the Andes: Myth or Reality", CAA - College Art Association, Los Angeles, February 1999.

Conference Service:

Summer Institute for Teachers. Cuban Research Institute Co-director and speaker, July 2015.

Conference Panel Moderator, FIU Cuban Research Institute Conference, February 2015.

Symposia Participant. “Perceptive Expeditions. “ Global Caribbean V. Haitian Cultural Arts Alliance.
Miami. January 2014.

Conference Panel Participant. “Humberto Castro: Identity and Exile.” FIU Cuban Research Institute
Conference. May 2013.

Conference Panel Participant: “Transdisciplinary Approaches to the Atlantic World, FIU, March 2012.

Conference Panel Participant: “Florida Collections of Latin American Art,” Florida Association of
Museums (FAM), Tampa, September 22, 2011.

Conference Panel Participant: “Smithsonian Affiliations,” Florida Association of Museums (FAM), Tampa,
September 21, 2011.

Conference Panel Moderator, "Agendas of Design in the Modem World," WolfsonianFI1U, Dec 10, 2005.

Conference Panel Chair and Speaker, American Society of Aesthetics, "Latin American - Miami Ritual
Aesthetics," University of Miami, October 2002.

Conference Panel Chair, SECAC - Southeastern College Art Conference, Mobile, Alabama, October 2002.

Conference Panelist, Tracing Parallel Cultural Experiences Between Cubans and Cuban-Americans,
University of Miami, Sep. 2001.

Conference Panelist, Fulbright-Hayes Seminar. Latin American and Caribbean Center, Florida International
University, June 2001.

Panel Moderator, "Breaking Barriers," Naples Museum of Art, April 2001.

Panel Moderator, "African Poetics, Philosophies and Religions in Contemporary Caribbean Art," Marks of
the Soul Caribbean Festival and Symposium, Florida Atlantic University, Boca Raton, Mar 2001.

Curatorial Experience: (Chief Curator at Frost Art Museum oversees all exhibitions 2008-2014)
Curator: Bacardi Corporate Collection, 2015.
Curator: Treasures from the House of Alba, Freedom Tower, Miami, November 2016.
Juror: Boca Raton Artist Guild, June 7, 2015.
Juror: National Art Encounter, Naples, Florida, March 2015.
Judge: Beaux Arts Art Festival, February 2015.
Juror: Fundacion Rozas Botran Exhibition, Guatemala City — Miami, October 2014,
Curator: Simon Ma. The Frost Art Museum, May 2014.
Curator: The Corpus Christi Church Chapel of the Miracles Colonial Collection, 2014-present
Curator: From Africa to the Americas, The Frost Art Museum, October 2013.
Curator: The Beauty of Two Traditions: Spanish Colonial Art at The Frost Art Museum, May 2013,
Juror, Broward Art Guild Biennial Art Florida Competition, March 2012.
Juror, Columbus Museum of Art Columbus Art Council Prize, Columbus, Ohio, August 2011.
Juror, Hunting Art Prize, Houston, Texas, April 2011.
Juror, Bakehouse Art Complex, Seven Sins Exhibition, Miami, March 2011.
Juror, Art Judaica Prize, Jewish Museum of Florida March 2011.
Co-Curator, “Cuba On My Mind,” Von Leipig Art Center, Naples, Florida, March 2011.
Juror/Advisor. Arteamericas, March 2011.
Consultant, Bienal de Central America, Managua, Nicaragua, November 2010.
Juror, Primera Trienal Internacional del Caribe, Santo Domingo, September 2010.
Juror, Biennial Exhibition of the Artists’ Guild of the Boca Raton Museum of Art, May 2010.
Curator, “Taiwan Discovered: In Time and Place.” Frost Art Museum, FIU, February-May 2010.
Juror, 2010 South Florida Cultural Consortium Fellowship for Visual and Media Artists. February 2010.
Juror, Art Judaica Prize, The Jewish Museum of South Florida, Miami, April 2009.
Juror, Bakehouse Art Center: Paraphernalia Exhibition, November 2008.
Juror, ArtCenter/South Florida Digital Age: New Digital Media Juried Art Exhibition, June 2008.



Curator, Frost Art Museum, Permanent Collection Exhibition: Figures, 2006-2009.

Judge, Beaux Arts Art Festival, January 2008.

Juror, Arteamericas, Miami, January 2004-2011.

Juror, Coconut Grove Arts Festival, October 2007.

Guest Curator. Guillermo Trujillo: Panamanian Master. Boca Raton Museum of Art, September 2007.

Advisory Committee, Juror, International Kids Fund Art Auction, September 2007.

Juror, Celebration Exhibition, Bakehouse Art Complex, Miami, February 2007.

Co-Curator, Intersections: Art and Nature. Art Miami 2007.

Curator, OMNIART, Miami, December 2005.

Curator, Earth, Water and Fire. Praxis International. Coral Gables, November 2005.

Advisory Committee, Juror, International Kids Fund Art Auction, September 2005.

Judge, Old Island Days Art Festival, Key West, February 2005.

Curator, OMNIART, Miami, December 2004.

Juror, Cultural Council Art in the Park, Perrine, August 2004.

Curator, Alternative Show, ArtCenter/South Florida, Miami Beach, June 2004.

Judge, Student Art Exhibition, Broward Community College, April 2004.

Juror, Coconut Grove Arts Festival, October, 2003.

Juror, Juannio Exhibition and Auction, Guatemala City, Guatemala, March 2003.

Curator, "Primo Incontro a Seravezza di Arte Latino Americana e del Sud della Florida" in Palazzo
Mediceo, Seravezza, Lucca, Italy, March 2002.

Curator, "Lifting the Veil: Liberating the Virgin Mary," Bernice Steinbaum Gallery, Miami July 2001.

International Scientific Committee, 2001 Biennale Internazionale dell' Arte Contemporanea, Citta di
Firenze, Italy.

Curator, CARA Foundation, Miami, December 2000.

Juror, 11 Bienal de Pintura del Istmo Centroamericano El Salvador, San Salvador, 2000.

Juror, Hortt 41 Competition, Museum of Art, Fort Lauderdale, 1999.

Curator, Myths and Dreams: Exploring the Cultural Legacies of Florida and the Caribbean, Jay L Kislak
Foundation, Miami, November 1999.

Professional Affiliations:
International Women’s Forum
FAN — Funding Art Network. Board of Directors 2015-
ArtTable
Institute of Andean Studies
College Art Association (CAA)
Latin American Studies Association (LASA)
National Association of Professional Women

Professional Service:
AAM — America Alliance of Museums — Accreditation Visit, Julie Collins Smith Museum of Fine Art,
Auburn University, January 2013.
NEH Faculty Research Awards Panel, August 2009.
Site Evaluator, College of Architecture and the Arts, University of Illinois at Chicago, April 2009.
Special Consultant, U.S. Customs/ICE to present.
Agustin Fernandez Foundation, Advisory Board, NYC, 2007 -.
Scholars Resources, Consultant, Latin American Art, 2007.
Selection Committee: Hispanic Heritage Youth Awards, Washington, DC, March 2007.

Professional Speeches/Lectures/Appearances:
“Abstraction: From Old to New.” Boca Raton Museum of Art, March 22, 2015.
“Women Artists: A Neglected History.” Naples Art Association, March 13, 2015
“Why Are There No Great Women Artists?” Locust Projects Salon Scholars, March 12, 2015.
“Public Art in the City.” Panel moderator. Art Palm Beach. February 2014.
“Art: It’s All Around Us.” Tuesday Times Roundtable Series, FIU Global Learning Initiatives.

September 27, 2011.

“Abstract Expressionism: Modern Masters Then and Now.” Art Naples. Naples, FL, March 20, 2011.
“Cuban Art — A Journey in Time and Place.” Von Leipig Art Center, Naples, FL, March 10, 2011.
“Inka Coya — The Queen.” Institute of Maya Studies, Miami, September 8, 2010.
“Conversation with Jose Bedia.” Interview for Miami International Art Fair. Miami, February 2010.
“Art and Buddhism.” Lecture for Expressions in Peace, Florida Atlantic University, February 18, 2010.
“Unbroken Ties” Panel Discussion Moderator. Museum of Art, Fort Lauderdale, April 27, 2008.



“Women Artists: Pioneers of Modernism in a Male-Dominated Art World,” Osher Prestige Lecture Series,
FIU, February 28, 2008

“Collecting Latin American Art,” PALMBEACH 3, panelist, January 12, 2008.

"Mujeres artistas en Latinoamerica" y "La influencia del arte precolumbino," Fundacién Goiena y Arte
Berri, Santo Domingo, DR, November 10, 2007.

"The Seven Powers Come by the Sea," Bass Museum of Art, October 14, 2007.

"Lost Treasure Reclaimed,” Tribal Arts Society, Lowe Art Museum, University of Miami, Sept 19, 2007.

Miami Art Scene," University of Central Florida Art Department, October 5, 2005.

"Still Life in Latin American Visual Art," Boca Raton Museum of Art, October 2, 2005.

"Viceregal Imagery," Bass Museum of Art, September 25, 2005.

"Collecting: Everything You Ever Wanted to Know, But Were Afraid to Ask," Art Center South Florida,
Panel moderator, September 29, 2005,

"Fernando Botero: Master of Appropriation," Miami Intelligence Lecture, June 15, 2005.

"Out of Cuba: Flora Fong and Sosabravo,” Gulf Coast Museum of Art, Largo, Florida, March 3, 2005.

"Spain 1492: The Indigenous Peoples," Norton Museum of Art, February 2005.

"The Art of the Fake," panel discussion participant. MoCA, North Miami, April 13, 2004,

"Egyptian Art and Culture," Norton Museum of Art, February 9, 2004.

"The Andean Goddess: Yesterday and Today," Florida Atlantic University Lecture Series, Nov 13, 2003.

"Latin American Art: The Miami Perspective," panelist and moderator, FIU Latin American and Caribbean
Art Lecture Series, Citibank, November 2003.

"Existe Arte Latino Americano?" Juannio Invitational Lecture and Juror, Guatemala City, Guatemala,
March 6, 2003.

"Central American Visionaries,” Museum of Art, Fort Lauderdale, February 13, 2003. "Pre-Columbian Art
An Introduction," Sotheby's Lecture Series, Palm Beach February 12, 2003.

"Modem Latin American Art and its Pre-Columbian Heritage," FIU Latin American and Caribbean Art
Lecture Series, Citibank, October 2002.

"El Favor de los Santos," Lowe Art Museum Teacher's Institute, University of Miami, February 2002.

"The Virgin of the Andes," Book Signing and Presentation, West Dade Regional Library, February 2002.

"Latin American Women of the Avant-Garde," Florida International University Latin American Lecture
Series, Citiclub, Miami, February 2001.

"Modern Artists in Early 20® Century Brazil," Centro Cultural Brasil USA, Miami, February 2001.

"Surrealism: An Introduction,” Nathan D. Rosen Museum Gallery, Boca Raton, Florida, January 2001.

" Abstraction and the Art of Wifredo Lam, Matta, and Torres Garcia," Miami Art Museum, December 2000.

"Pre-Columbian Art in the Lowe Art Museum," Lowe Art Museum, April 2000.

"Breaking Barriers - Cuban Art," Snite Museum, Notre Dame University, Indiana, 2000.

Community Service:
Bakehouse Art Studios. Executive Director Search Committee. June 2013.
Art Basel Miami Beach Host Committee. 2011-2012-2013-2014.
Miami-Dade Art in Public Places Trust, 2007- present.
Coral Gables Cultural Development Board Arts Advisory Panel, 1996-present.
ArtCenter/South Florida, Board of Trustees Executive Committee, 2004- 2012.
Coral Gables Cultural Development Board, Chairman, 2004-2009, member 2004-2011.
Miami Council for International Visitors (MCIV) Board, 2010 — 2013.
American Red Cross Spectrum Awards Selection Committee, October 2009 -2013.
Miami Art Museum, Education Advisory Committee, 2007.
LegalArt Board of Advisors, 2004-5.

University Service/Committees:
Strategic Plan Committee, Chairperson for the Arts, FIU 2010.
External Relations Committee, FIU 2010.
Haitian Task Force, FIU 2010.
Evaluator, Office of Research, Faculty Research Support Program Awards, FIU, 2008
Fulbright Evaluator, FIU, October 2007.
Search Committee, Director, Latin American Caribbean Center, FIU, 2007.
University Representative to the Smithsonian Institution, 2001-.
University Representative to Art in State Buildings, 2001-.
Statewide Course Numbering System Faculty Committee, Chairperson of Art, 2003-.2010.
FIU Magazine, Editorial Advisory Committee 2004-.
LLACC- Latin American and Caribbean Center - Faculty Advisory Board, 2003-.
Hemisphere Magazine, Editorial Board 2000- 2014.



Faculty Senate, 2002-2004.

Chair, FIU Academic Arts Council, 2000-2004.

Faculty Senate Program Review Committee for School of Architecture 2004.
Latin American and Caribbean Art Lecture Series, 1999-2006, Organizer.

College of Architecture and the Arts Committees:
Chairperson, 3% year review: Lidu Yi, Department of Art and Art History 2015.
Chairperson, 3™ year review: Alpesh Patel, Department of Art and Art History 2014,
CARTA Tenure and Promotion Committee, 2014-15.
Chairperson, Search Committee, Professor of Modern Latin American Art, Department of Art and Art
History 2014.
Faculty Promotion Committee 2011; 2013; 2014.
Search Committee, Professor of Contemporary Art, Department of Art and Art History, 2010 and 2013.
Chairperson, Search Committee, Director, Department of Dance, 2008.
CARTA Tenure and Promotion Committee 2007-2008.

College of Arts and Sciences Committees:
Tenure and Promotion Committee 2007-2008.
College of Arts and Sciences, Reorganization Committee 2005-6.

Dissertation and Thesis Committees:
Adrianna Herrera, Florida International University, MA Liberal Studies, 2014.
Mara Sharkey, Florida International University, MA Liberal Studies, 2013.
Sharon Thieman, Florida International University, MA Asian Studies, 2011-12.
Iryna Perez-Leyva, Florida International University, MA Liberal Studies, 2011-2012.
Francine Birbragher. University of Miami, MA 1995-1996. Ph.D. 1998-2012.
Veljko Dujins, Florida International University, MA Asian Studies, 2010.
James Rogers, Florida International University, MA Asian Studies, 2009.
Nicole Stratten, Florida International University, MA Latin American & Caribbean Studies, 2009.
Eugenia Incer, Florida International University, MA Liberal Studies, 20078.
Jennifer Cocorra, Florida International University, MA Liberal Studies, 2007.
Astrid Whidden. Florida International University, Ph.D. 1998- 2007.
Brian Font, Florida International University, MA, Architecture 2006.
Beatrice Giannandrea. Florida International University, PhD. 2005.
John Angee. Florida International University, MA, Architecture 2005.
Frank Luca. Florida International University, Ph.D. 1999-2004.
Monica Oyola-Garcia. Florida Atlantic University, MA 1998-2000.

Dr. Carol Damian is Professor of Art History in the School of Art and Art History and the former Director and Chief
Curator of the Patricia and Phillip Frost Art Museum at Florida International University (2008-2014). She is a
graduate of Wheaton College in Norton, Mass., and received her MA in Pre-Columbian Art and her Ph. D. in Latin
American History from the University of Miami. A specialist in Latin American and Caribbean Art, she teaches
classes in Pre-Columbian, Colonial, Spanish and Contemporary Latin American Art, Modern Art surveys and
Women in Art. Her most recent work has been with Latin American Women and the Cuban exile artists, for whom
she has written numerous catalogs and articles. She is the author of The Virgin of the Andes: Art and Ritual in
Colonial Cuzco (Grassfield Press, 1995), lectures frequently on Latin American and Caribbean art and has curated
numerous exhibitions.

Carol Damian obtuvo su doctorado en la Universidad de Miami. Especialista en arte latinoamericano y
caribefio, la Dra. Damian es profesora en la Universidad Internacional de la Florida en arte pre
colombino, arte colonial y arte contemporaneo latincamericano. Su mas reciente trabajo ha sido
focalizado sobre mujeres latinoamericanas y catéalogos y articulos. Es autora de La Virgen de los
Andes: Arte y rito en el Cusco colonial (Grassfield Press, 1995). Carol Damian es una conferencista
frecuente en arte latinoamericano y ha curado humerosas exhibiciones.
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o Village of Key Biscayne, Appraisal 2015, prepared by Dora Valdés-Fauli Art Services, 2655 Le
Jeune Road, Suite 546, Coral Gables, FL 33134, 305 779 4874, doravf@bellsouth.net

September 18, 2015

Mr. Jud Kurlancheek, AICP

Village of Key Biscayne

Building, Zoning and Planning Director
Public Works Director

88 W. McIntyre St, Suite 210

Key Biscayne, FL 33149

RE: Art Appraisal “Ghost Swamp” by Prudence Gill
Dear Mr. Kurlancheek:

As requested, I agreed to perform a self- contained appraisal for a work of art titled “Ghost
Swamp” by Prudence Gill being considered for purchase by the Village of Key Biscayne. |
inspected and photographed the work on September 11, 2015 at the Conference Room of the
Mayor’s office at the Village of Key Biscayne. This self-contained appraisal is to determine the
fair market value of this work of art. The effective date of this report is September 18, 2015.

In summary, the fair market value of the work is $9,100.00.

The accepted definition of Fair Market Value is the following:

“The Fair Market Value is the price at which the property would change hands between a willing
buyer and a willing seller, neither being under any compulsion to buy or to sell and both having
reasonable knowledge of relevant facts. The fair market value of a particular item of property is
not to be determined by a forced sale price. Nor is the fair market value of an item of property to
be determined by the sale price of the item in a market other than that in which such item is most
commonly sold to the public, taking into account the location of the item wherever appropriate.”

In this appraisal, value has been established by the sales comparison approach. This method of
valuation involves comparison of the property with similar items that have sold within the
market that [ deem most common for such items. Markets usually considered are auction results
and gallery listings, but in this case, the primary sources of information are gallery listings only.

The condition of the work is good. The report is based on the readily apparent identity of the
works. In my opinion, no further guarantee of authenticity, genuineness, attribution, or
authorship is necessary.

Photographs of the works are included in the body of this report. The photos show the work as it
is installed in the conference room of the Mayor’s office of the Village of Key Biscayne.

The appraised value is based on the whole interest and possessory interest of the artist,
undiminished by any liens, factional interests or any other form of encumbrance or alienation.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 1 of 32
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Jeune Road, Suite 546, Coral Gables, FL 33134, 305 779 4874, doravfi@bellsouth.net

However, this appraisal is not an indication or certificate of title or ownership, since the interest
of the artist and the Village have been represented to me by your office and no inquiry or
investigation will be made.

The value conclusion expressed is based on my best judgment and opinion and is not a
representation or guarantee that the work will realize this value if offered for sale at auction or
otherwise. The value expressed is based on current information, and does not guarantee past or
future value.

[ certify that to the best of my knowledge and belief:

e Statements of fact contained in this report are true and correct.

¢ The reported analyses, opinions, and conclusions are my personal, impartial and
unbiased professional analyses, opinions, and conclusions.

e [ have no undisclosed past, present or contemplated future interest in the property that
is the subject of this report, and no personal interest with respect to the parties involved.

e [ have no bias with respect to the property that is the subject of this report or to the
parties involved with this assignment

e My engagement in this assignment is not contingent upon the development or reporting
of a predetermined value or direction in value that favors the cause of Village of Key
Biscayne or the artist.

e I have performed no services as an appraiser or in any other capacity, regarding the property
that is the subject of this report within the three-year period immediately preceding acceptance
of this assignment.

e [ have personally inspected the item listed in this report.

o This appraisal has been prepared in conformity with and is subject to the current
version of the International Society of Appraisers Appraisal Report Writing Standard
and Code of Ethics. In addition, my analyses, opinions, and conclusions were
developed, and this report has been prepared, in conformity with the current version of
The Appraisal Foundation’s Uniform Standards of Professional Appraisal Practice
(USPAP).

With the exception of Village of Key Biscayne and its advisors, possession of this report or its
copy does not carry with it the right of publication, nor may this report be used for any purpose
or by anyone other than the Village of Key Biscayne and its authorized users without my
previous written consent. If this report is reproduced, copied, or otherwise used, it must be done
so in the report’s entirety including the cover document and all attachments.

Furthermore, no change in any item in this appraisal shall be made by anyone other than myself.
Should, in conjunction with this appraisal, additional services be requested of my office by the
Village of Key Biscayne Center, compensation for the same shall be at the customary hourly rate
charged by me at the time and shall be paid by the client immediately upon receipt of a statement
for that work.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 2 of 32
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I regard all information concerning this appraisal as confidential. I retain a copy of this document
along with my original notes, and I will not allow others to have access to these records without
your written permission unless so ordered by a court of law.

Sincerely,

Dora Valdés-Fauli

USPAP 2006, 2012

ISA-AM, Core Course Certification 2007, Fine Arts Certification, 2009
EIN: 26-0325260

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 3 of 32
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ITEM 1

OBJECT: Sculpture

ARTIST: GILL, PRUDENCE (AMERICAN)

TITLE: “Ghost Swamp”

MEDIUM: Coconut palm trunk, ceramic and vellum elements

DIMENSIONS: 90 width and 8 42" height of tallest vertical ceramic clement
DESCRIPTION:

A trunk of a coconut palm is hollowed out and carved to form the basis for this piece. The shape
and color bring to mind the relic of an ancient ship. On the top surface of the base are myriad
white ceramic elements made to resemble natural marine objects, shells and corals. These are
arranged with the vertical pieces standing and the others strewn around on the surface. There are
approximately twenty five vertical elements of differing heights, each with natural details.
The piece is a comment on the fragility of nature and interconnectedness of human life and
history with the natural marine world.
PROVENANCE:

EXHIBITED: At the Majory Stoneman Douglas Biscayne Nature Center Art Gallery,
“Ghosting Nature” January 2015-February 2015.
CONDITION: Good.

VALUE: $9,100.00

ITEM, PHOTOGRAPH

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 4 0of 32
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DETAILED IMAGES

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 5 of 32
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VALUE CONCLUSION ANALYSIS

The work of Prudence Gill is, in general, not meant for commercial consumption, but is meant to
heighten public awareness of the fragility of the environment, especially in regard to the Florida
Everglades and the Gulf of Mexico. She has built her renown as an academic environmental
artist and is greatly respected in that world. The impact of her work is proved by the reviews of
her exhibitions which are included in the Documentation section of this report.

Since much of her work is academic in character, her comparable sales history is somewhat more
limited than for other types of artists. However, for this work, “Ghost Swamp,” there are two
clear and meaningful indications of its value.

First, the work was offered for sale during the exhibition at the Marjory Stoneman Douglas
Biscayne Nature Center Art Gallery, “Ghosting Nature” January 2015-February 2015. The price
list for the exhibition is reproduced in the following section of this report, Value Conclusion
Support. Several pieces from the exhibition sold, which although they were smaller than the
appraised piece, give validity to the prices established there. On that price list, the appraised
piece, “Ghost Swamp,” is listed saying that anyone interested should speak with the artist. She
has confirmed that the price which she gave orally was $13,000.00, and that amount was
confirmed by Theodora Long, the director of the gallery in a text message which Ms. Long sent
to this office. It is reproduced in the Value Conclusion Section of this report.

In addition, another work by the artist titled “Over, Under, Around, and Through” was shown at
the Alice and Harris Weston Art Gallery in Cincinnati, Ohio earlier this year. The exhibition
was titled “Too Shallow for Diving: The Weight of Water.” The piece was for exhibition, not
for sale, but a value for insurance had to be declared by the gallery. That price was $12,000.00,
and the document which confirms that value is included in the following section of this report,
the Value Conclusion Support. This information further supports the $13,000.00 on the
exhibition price list at the Nature Center.

This information leads to a retail value of $13,000.00 for the appraised piece. However, the
objective of this report is to determine fair market value for the piece. The price list for the
exhibition has a statement that the artist will donate 30% of the value of any purchase to the
Nature Center. So, the value to the artist at the time of a sale would be 70% of the listed
$13,000.00. This leads to the conclusion of a fair market value for this piece of $9,100.00.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 6 of 32
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VALUE CONCLUSION SUPPORT

PRICE LIST: “Ghosting Nature” January 2015-February 2015. At the Majory Stoneman

Douglas Biscayne Nature Center Art Gallery,

Prudence Y. Gill

Untitled; tnidentified (Egg Casing)
ceramic

2013

Purchase: $200
30% of all sales benefit the Nature Center programming

Prudence Y. Gill

Untitled: Spring Stippersnail [ Bostrycapulus
aculeatis

ceramic

2013

Purchase: $200
30% of all sales benefit the Nature Center programming

Prudence Y. Gill

Untitled: Unidentified (Conch)
ceramic

2013

Purchase: $250
30% of all sales benefif the Nature Center programming

Prudence Y. Gill

Untitled: Warty Sea Rod [ Ennicen calyculata
ceramic

2014

Purchase: $600
30% of all sales benefit the Nature Center programming

Prudence Y. Gall

Ghost Swamp (in-process }
ceramic, coconut palm, vellum
2014—

Purchase: Please speak with the artist
30% of all sales bemefit the Nature Center programming

Prudence Y. Gill

Untitled: Utidentified (Coral)
ceramic

2014

Purchase: $400
30% of all sales benefit the Nature Center programmiing

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.

Continued on the next page

Page 7 of 32



DORA VALDES-FAULL
o semcis

Jeune Road, Suite 546, Coral Gables, FL 33134, 305 779 4874, doravi@bellsouth.net

MESSAGE WITH THEODORA LONG 10/18/2015

{ Back (102)  Group Contacts

To: +1 (305) 968-7144 & 2 more...

- ———g =

Today 10:30 AM
+1 (305) 401-4595

Please be advised that the
Sculpture "Ghost Swamp"
was priced at $13,000.
When it was on exhibit at
the Matrjory Stoneman
Douglas Biscayne Nature
Center Gallery. fam -
currently at sea in
Newfoundland. If you
need any other |
information, please text
me. Theodora Long,
Executive Director

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page
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PRICE LIST: “Too Shallow for DivingMarch 27-June 7 2015. At the Alice F. And Harris K.

Weston Art Gallery

TOO SHALLOW FOR DIVING
The Weight of Water

March 27 — June T, 2015
STREET-LEVEL GALL ERY and LOWER CORRIDOR

RCHARD AND DOUG

HARNED
Warar Theater, 2015

waidad stedl chandalér, 12
fensas, 19405 MMIERET: SChodl
giabe, 26 geodasic dam2 hubs,
16 umdwratias, 3 CATs, A0WVD
payars, 3 videa prapackas, 3
Happy Dokdng Cippy Bds

Comensians axEoamaicy 16 x 12

neawranca vase 35,500

jChandaar awalaic & purchase, Prica upan
Raques()

Al Wms Dy Toug Hamed
O Towsr Flms:
BRI and Amals (naming fme 0014338
EXW ana Drinking Bira (runneng ez 00:15:34)
EMm a0 Fish inewing Bme X5 14-44)

Loaped, 45 mimses ol

Bed FIlms:
Bro 3 Ach {rung S 0008:30)

B and Cup {runrsng Bme 00:12103)

Bl and Fais {ruming sme 0004:57)

Bl andt | {rurmng Bme 0077708)
Dipoy Bira Conversation (nuring e 0004:18)
Looped, 3236 mAmes 10t

RICHARD AND DOUG
HARNED

Sgiance W Foous (Wach Sals),
2015

2 o351 wan hamispgnaras of the
E3 {Naham and Soulham
Hemisghaa), Ammzpm
sands, § waded sies

2 ensas, 1 AT, 1 CAWD player, 50Hmch

CHmansians Fxraomalely £« 8X 15 fat
merance Ve §6,400

{Chandefiers and Hemispharical Dalfs avalae
purchase, Fricaupan Raquesd|

Amarican Gaophveical Union cimate fims compilation
Tooped, 010300 MEWING WT2 ! WWW AGUGHSNA oG

Wood, 20 partred slest s,

CARCLYN SPERANZA
Dxowmn the Rivar:
Ashamumao Al Thvew His
o o0 A0 oD
he ONp, 2015

33 panats af The Mavigasr
map of 1515 fham Ota 4
Saw Crtaans—ia iy
revisad {masd ane 24 x 35 inches each], 39 paraks, 79
ords, paished rivey rock, pamiad wall mural, 2 audia
recardings of Muhamenad Al (000235 loog), glass
cing, {quole] Tam Mark Twan's Adveniirss of
Huciaeberry Fan

Camansians Yaiate

nsrance Vaue 37,500

WEST GALLERY

ROSCOE WL 30N

Warer Walers 2015
Post-consumer piastc boma
s, R, g s, Copper
Pots, COPpET waker pipa
Camanchans vatae
nsarance S/aue 37500

PRUCENCE GILL
Floe—Onvar, UAnoan, Anand,
a0 TIVDUh, 2015

9d {2 X 9 Inch| bammcuars, 12
s¥avks LED Rghts, vided (3
meda cards), ml, 94 gi3ss
vidks, waler, qupnsd meda
Dimanskans vartatsa
merance Vane: $12,000

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.

Continued on the next page

Page 9 of 32



DORA VALDES-FAULL
nrstvems

EAST GALLERY

NUMEIRACY
Lick Run Revihval, 201413

SO Famaunt Vasay
Archilechre Sasan (HP Lapip
campuier Tor Mieracive gkl

JavaSangl); ound ageck (3
porcatan schoahouse Vet 277 We 35 SWINg, drawer
wilh abjects, Sleckrical panel, 3ssaried bomes,
basketiRs, Siecping bag and cALAI WO oquIMer
camg); Mewapaltan Sewer Diskict malmenance
mspechan video DVD of Lick Run sewer pipe an JVC
portatie CAVD player {04500 kaap)

Cameanskans varkatia

$4.500 marance vaue

BRAD MCCOME S
Dvifrwno0 ETusant, 2015
Orwood and qakd ke
& X 47 nches
§1500
[
Adrrr 2015
Mass, cadl, rwaod, waler, vaea [rajechan, 2
compuler spealiers
DAMenskans vatatie
Flms 2 B
ghEl Wdea projecsan (010254

) gﬂxe, 2009-15, BqMal video projecsan,

00703108
d) mmﬁnm Fresorigtion  Overview,
2014, Sgital wideo (000345 Boap)

nswrance vale 310,000

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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DOCUMENTATION

REVIEW FROM ARTES MAGAZINE
“Artists & Environmental Change: The Elusive Power of Contemporary Art”

ARTES MAGAZINE

A Fine Art Magagine: Passtonate for Fiae Art, Architecture & Design

Artists & Environmental Change: The Elusive
Power of Contemporary Art

Too Shallow for Diving: the 21st Century [s Treading Water

Vsl 03 15 Extaler ot 1 1y Slege & Ring

i

\')!? he Litoplan desire of £970s ‘Land’ antists, who broke
away from the stranglehold of the art markat by producing
earthworks far removed from cities, has given way to new
projects that demonstrate s globel scological awareness
through cross-disciplinary investigations conceming
environmental sustainability.

A move In this directlon amengad in the earty 1980s when
Agnes Denes created, Wheatieid—A Confrontation, 1982 in
Robert Smithson, Spiral Jatty (Great Sait take), 1970.  paytery Park, She planted and harvested two acres of wheat
Photo: George Steinmetx (2002) on a landftl cigse to Manhattsn as a discursive act 10
demonstrate that a wasteland coukd be made uselu) once
again, Moreover, Mierle Laderman Ukeles, an artist in
resigence at the New York Sanitation Department, dealt with the problem of waste as sarly as 1983 and continues today.
tnventively, she transformed a garbage -recyding center of the NYSD into a phace where Whe pubiic could come and
pbserve haw rubbish actually is disposed of in New York Clity. The walkway, bridge and viewing wall are made of recycied
materials. Joseph Beuys, a founding theorist and practitioner of 50cal practice art, developed ideas cancerning what he
called "social sculpture,” In this socisi sculpture concept, Beuys stated, "Scclety as a whole was to be considered as 2
graat werk of art to which each parson can contributs creativaly,” His nated perfarmative work, 7000 Qaks, which
appeared in the exhibition, Documenta 7 {1982-7) remains a benchmark project (e etow, foff. baseph Scuys,

DocLmienly 7 Firsd ot ANt s Front of Musewn Fodeociaium, €55, Germany. PAgin cosehs s aur Jvasaide),
This attempt to reforest the industrial city of Kassed, Germany, was 2 significant ecologecal gesture to balance nature and
the urban snvirpnment. Intended as both an artistic and sociai act, Beuys inwmited the public to participate in the pianting
of the trees. It remalns a key example of how this andeavour manscended art discourse 20 becoma social action,

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page
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The expanding term of environmental art today enoompasses & vast scope of territary and issues, Just as certain
earthwaorks in the deserts of the American West, graw ocut of ideas of landacape painting, the grawth of public art
stimuiated artigts to engage the urban landicape as well 33 cther environments a3 a platform to present [deas and
concepts about the matural world to a diverse audience. Aarording to lohin
Beardshey, “Many environmental artists now desire not merely an audience for
their work but a public wilh whom they can cormespond about the meaning and
purpose of their art."f2f

In aur day, cartain artists persist in moving away from single-issue approaches
toward 3 rising energetic hybeidization of art, activism and angineering. The
notion of sustainadiity has spread from the ekl of environmentallsm to many
areas of human activity, ncluding art and culture. Some refer to this a3
sustainsble art and this perhaps might be an alternative term o environmental
ar gréen art, b mecognition of tha challengas that sustainability bnngs to
contemporary art as a whale, The to-curators stated °In fact, the closeness to
sustainabilicy of much chalienging contemparary art practice owes mare Lo the kegacy of 19708 conceptuslism, and even
primarily the non-market Exat European variety of conceptual art, than for example to Land Art."{2] Artrsts now have an
impuise 1o grapphke with pressing social IsgUes as @ means th enact communal changa through new modalities of working
that include working outside the usyal art community and often collaborating with scianbsts.

The expibition Too Shafiow for Oiving: the 215t Cantury [s Treading Water, guest cursted by artist and educator Carolyn
Speranza for the American Jewish Museumn of the Jewish Commurndty Canter (JOC) of Greater Pittshurgh, was a testimony
ba this emergent direction that srtists are developing and their desire for socal engagement. This wide-ranging show is
emblernatic of an upward thematic trand as evinced in numercus fims, writings ang extibitions aver the past decade.
Once mare the Fowkes stress, "There I5 8 ASing understanding thst redical change is reguired, if we sre to find a way Lo
'meet the needs of the present generation without compramising the ability of future penerations to meet their own
needs."f 3]

The pertls of nature and envimnemental consdousness have
become a cultural basometer globally. Cur dally engagement
with recycling conbributes ko o sustainabie anvironment, and
progressively more housshodds engage in this act, Artists
cannot but take into account the crigls facing our planet given
the sscalating daily news about the dangers threatening our
envirgnment a3 depicted in CNN’s docurmentary, Manet in
Perfi and in such films as, The Day After Tomovrow {2004}
and [ Legend (2007) that address an Inevitable doomsday. [n
recent years, the topic of enviranrmental crisis has been
axplored in several notable exhibitions, Unframed
Landscapes, curated by the Fowkeses in 2004, offerad a
reassessment of landscape In col pOrary art dming to Stil from Bim, The Day after Tomorraw, Courstesy
focus on bumankind’s relationship with nature across the full 20th Cantury Fox (2004)

range of media. Othar significant exhibitions (nclude Lucy

Lippard's, Weather Repart: At And Climate Change {2007},

Mass MoCA's, Badiands: New Hovizans [n Landscape {2008), Stephanie Smith’s, Seyond Green (2008) and Criterla
(2009), curated by Jimena Acgsta and Emdlianc Godoy, at Chicago's Columbia College Art Gallery.[4]

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 12 of 32
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Such displatys induding, Too Shalfow for Oiving: the 2ise Cantury Is Treacing Water disciose a growing enmmunity of
artists, scientists, curators, writers, nonproflis and tusinesses who ama developing cruative and innovative strabegies to
address our global ecological Issues, Top Shatfow for Qiving specifically focuses on probiemns surmounaing water and Is
impact o0 our naturel world, Auman heaith and public welfare. According to its curstor, Carciyn Spersnra, ©  the wxicen
artsts aim to provide vewers with new insights and perspectives aboul our existing workd and the engrmity of the
dilemma facing our water supply.” Several fuse seasthetic concegts with scientific Sndings 2s 3 camatyst for viewers to
consider the futuse of water sources. Howevar, (n chopaing tha artists, SPAranze wen et CoNCemed with Jesthet.cs and
mere with cncapts about acute watar Issues,

The nvastigations of the artists range from tha macro to the micro and from kecal weter topics o those n Africa. Each
Srtiet, in & unigue NQuiry, axpiores the implications of the ‘hacd realities” and aw materalRy’ For polithcai sctiorn, artisc
theory and practice and sustainable Iving in the 215t century. They are working with trangformative apgroaches and
Procenses LOWArdS & N@W VISION CHar & ACHIDGICA| ANd DArTICIDAMRS WiEh ThE liVINg Cycies of NEture. TS ADmc COvers an
artay of resGondivenask o which the actists tackie different tapics including oceans, climale chatge, water guabty,
recyding, water purification and plants for resboration. What the artists have in comman is 3 wish to ridge the gag
between art and life by raising an appreciation of our natursl warid snd by working in a collaborstive process with natire
Samie of \hie work evinces on interdisciohnary methad with sclentists, botanists and tiologists, Scverel oritsts peqlcipeie
in comemunity-based educaticnal projacts whera they engage directly with the public. STl others sdvocate an
internationy! bubreach that reages from schantficaily-based gcolngicil restorathon 1o prod utt-Dased Runctonsl Srtworks
and MHMPOral works Created autdoors with natura 10 IHUSIFREE @CO-SOCKN NTEAANLIONS IN tha GrBAN JUDMC Sphere

Grant Kester, ane of the leading figures in this emerging aritical disiogue around ~“refational“f 5] or "diatoglcal” waork, has
expresacd that “Ast takes its forrn not from a final oliject but through play farms, proceas and diglogue.”[5] Many of the
artists in the axhibition Too Shatiow for Divimg wack atong simiiar lines and incorporate
sustainable thinking in their art and social change in their message, Additionally, several
credit the collaborative beam Mewton Harnson and Helen Mayer Harrisan/ 7/, the leading
pioneers of the 19705 eco-art movement, as belng especially prominent to their thinking and
mathods,

This is pnmarfly apparent in tha projects of the team of Tim Colline and Rsike Gote, who
often work with gevernment and environmantal groups on ecological restoration-based
projects. Thelr instatlation is comarieed of in-depth photographic documentation, bookiets
fiibked with statistical data and charts from two propects tithed, Mine Mile Run Greenway Frofect
{in collaboration with Bob Bingham and John Stephen), (1997-2000) and 3 Rivers 2nd Nature
{2000-2005), ferr, Thraugh their reseanch, Collins and Goto address the meaning, farm ang
function of public space and nature In Allegheny County of southwesberr Pepnsylvania, Thede
multi-year projects inciude extensive research and public educational companents as well as
brown-Helds regtoration projects, and their gallery instellations highlight images and data
about the cultural and ecolagicat history of the region. They ralse gquestions about nature and
post-industrial publc space; the focus of thelr work is always to benefit the public realm and
to create qutreach programs intended Lo enabile creative public advorcacy and change.

fanove) Thn Collins andg fem Gota, Docymensalion of tho arGats grapects (detad ), Wine #Mile Bue (wtn Bol Singham and
lotin Srephen) J Rivers: 2o nature. All photos that foliow, except Vanessa German, Lave Sang for Water
Operetta, credit: Jenny Jean Crawford.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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Felx Guatlan in The Thmee Eco/ogies, putlished in 1989, anticipated many of the issues facing the globalized ward of
today and laid she Slame squarely at the doors of what he called, Integrated World Capitalism.” Guattari's focus in 'The
Thrae Sroigues’ 18 his conception of ‘acnsoghy’— the thiee related ecologies of environmentatl, mental and soclal warlds
2nd thair amaigamation into a methodalogical practice. His argument, and # is rathaer simple, s that we hawe an
amranenus concephion of ecology, of enviranmental struggle, and that anly by broadening our views to include the three
erologies witl we be atle Lo alTect any enduring changes in our social/cullural/malural aevironment, A number of the
art:a1s in this ewhdtion dlusirmte these canraipts.

This is especially noticeabie in, Requiermn fov the Nelmakers (2011), Carelyn
Spacanza's improssive mulki-screan, mixed madia coliaboration with sonic
artist Frank Ferraro occupying twe i3rge walls (rignt}. Floating in frant of an
irreguiarty shaped parchment-like biue background, a transparent sheet
resembiing & wall hanging disdoses guotes a section nf President Richard M
Mixon's State of the Union address of January 27, 1370, and the Federat Water
Poilution Controf Act, a3 amended by the Oean Water Act of 1977, The
president states, “With the heip of people we can do anything, and without
thatr halg, we can do nothing. ln Une spicls, togather, wa can reclaim our lands
for ours and generations to come.” Cantrasting this idenlist rhetoric, numerous
mormtae s2reens continuausly display changing videot and stilf imagery
capturing the actuat realism of water today; images of catastrophic affects af
ol damage to gur poeans and enviranment, along with scenes of families
struggling to make thair livelihood from the fshing industry unfold. This
assartment of imagery came from the artist’s online archive taken from the
Associaled Press Archive (media licensed for this exhibition), Library of
Congress Archives, Matonal Archives, Envirgnmental Protection Agency's
Documerica project and phatographs made svailalile through Crestive-
Commons licensas, Filllng this space is a musical cormposition produced by

Carotyn Speranza & Frank Ferraro,
with Angelo Gatto, Requiem for the
Netmakers (detail), mixed rmedia
{2011)

Frank Ferraro ingpined by convorsations with Speranza about environmental
calamity. Peculiarly this instatlabion evokes 3 mode of poetic beauty spiked with an appalling realism about water and the
catastrophe facing owr envinonment today.

Prudence Gill, tog, i3 concerned abaut the Tragile ecoiogy of the

A

y
%
'
1
|
i

Gulf of Mexioo and the potentially devastating consaguences of the
ol Ingustry's negligence. In Gill's cerebral minimalist Laat plece As
Heard on NPR Aprit 18, 2011, she paraphrases repocter Scoth
Tang ‘s cammentary that "The expiosion of the Deepwater Harizon
all pratfiorm killed 11 paapie. And, enaugh crude to Al maybe
10,040 ar more averagae-%ae swimming ponls gushed into the
deep, dark sea.” An abrigged version of this poignant message
apans across the three jarge windows overipoking the JCC's
swimmirg pook. It states in blue vinyl, framed by a continuous
Prudence Gill, Wishes for Water and Mamories of  Dlack grid band of squares representing glebs of o, *..10,000

the Beep (oeail}, 2011. Thanks to Eve Dater, Swimming Padis of Qil Powed into the Seep Dark Watges.,..”

e, Incorporated within this streaming text instailation is 8 small stgn

with alarming information: "1 1/2 cups of crude oW will kil ail e

it ane Swimming paai of acean water.” Across the hall 15 2
seermingly whimsical window box titleg Wishes for Water & Memores of the Deep (2011). In this fanzastical mxed media
instailation of suspended, oating, engmaetic star-fike shapes aod lights, Gill s maaufaciured an under-the-sca
glittenng worid, Naotwithstanding its iyrical slegance, the diffused and murky visibiity of this setting devord af any life
forms suggests a haunung mysiery aboaut Iife in the underworid of water

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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The art of Jimy Denney focuses on the natural and social history of the Pacfic
Northwest, espacially in Oregon around the McKenzie Bridge regian of the state.
Frequently, the subjects of his dynamic enviranmentally rocted work include
river dams, the distress of fire on the lendecape and animats. Danney’s strong
vigws sbout nature and his sensitivity about man‘s destroction of the western
environment stem from a deeply rooted personal connection. A nstive of
Oragon—this is whire he graw up and continues to live, howavar work pert of the
year he resides in Mew York City.

Hit large-scabe, richly colorful paintings illustrate the ongaing manipulations of
nature, He expressively portroys and captures the tensions 2xisting between
nature and society in the hope of sounding an alerm about the sericusness of
this critical problem., In both works, Obetacte (2011} and Abandonad (2011},
Denney points to 8 eak Ruture of the westemn ndscape.,

Jm Denny, Obstacia, ofc (2011)

Richord Harmed directs
viewars to the
importance of water and adr on this earth in his conceptual
scuipeursl installation, Laws o the Eavth and Air (2011), His
four-part construction consists of 8 map of the USA, » giobe, 8
vdeo and & stiver piane resembling 2 60 pesce sign. The video,
produced by his brother Douglez Mamed, oontinually shows
beautiful views of Yellowstone National Park; Glacier Park; ang
Grest Falts, Virginia, while the sounds af Mocking Birgs and the
. o Oceen, mecordad by anothor brother, Thomas Harmed, (8l the
Richard Hamed, This is the Tasteiess Water of spaca. The artist calls cur attention 1o all the Jvailable freshwatar
Souis...Thia Is the True Sustensnce (detail), mixed in the United States by placing red dots denoting FINE their
media {2011) focationg throughout the wall mep. The giobe sits, encesed in 2
trangparent dome, snd undernaath it sits a tray of deer marblas
intended for visitors Lo take away. The gem-iike mavdies, in scake
to the giobe, represents the 21-mile diameter sphens of all frash watar an the pianet. Visitors are nvited o taks one
with them as a reminder of the urgency of water ssues. The biue bigwn-glass marble attached to the globe is made 10
scaie with ail water of any description on earth, comprising an 860-mile diameter sphere, One of the lessons to be had
parhaps from this multimle part work i@ the importance of spacificity and place end the reatity of Emited natural resources
we sasily take for granted,

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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On the lawn of tha JCC sits & bizarre sheletal structure Hited Glue
Hut (2011) that reserables a small moblie home made of foung ang
discarded objects and equipped with the amenities of 3 house,
Roger LaiD is known &% 8 magter wod craftsman; Rovmver, in
this one~of-a-kind, eccentric jooking large-scaie shack and
ransparent saft sculptural atfas, refinement is not an issue?
Manufactured from diverse recycled objects, thts construction is
intenched to Catch rainveatier ang brim over, With sufficient raim, the
water will evertually leak and spifl out of the hut and onto the
laven, demanstrating to observers how water is wasted and how it
could be saverd and put to good alternstive use, such as watering

twvns. Laih highlights how environementally friendly choices can Rager Laib, Gluttstriztttet-Hut mixed media (2011)

make & diference if one bothers to pay attention and make the
simple affort to recycie rainwater.

Notes on Waler [1940-2011), a selection of pradorninantly black
ang whive a selection of photograghs by Jemie Grursks, is
reminlscent of cherished snapshots found n 8 household album,
The place, date and reference (o & persan pre winitten under sach
of the fourtesn |mages. The Importance of water to Grurska’s
personal history is highlighted in this memory record of times
shared ang past. What we are wilness (o are ynmntaminated
scenes—no (actories—onty trees and waber. Those are places

cannat assurees from thess bucoiic images whether or nat the
Jamie Gruzska, Notas ofi Water, 1940-2011 vt S contamingted,
{detad) nned silwer gelotin prints (2011)

Convarsely,

environmental activist
artist Wandy Osher'y communai gropect, resutting in a floor soulpture titled,
Something in the Water (201t), is opposite in meaning from the sublime
portrayat of water depicted in Gruzska's work, This colishorative eco-project
connected wamen from amund the glabe by usng pastic bags to crochet
oredaqt-like shapes. Osher joinad each component to fabricate & sizahle,
eye-catching, cohonful and arganic shape intended to cali attenbon to toxins
seeping into intamational wators. A map of the warld hangs on an adjacert wall
0 this arrestieg tmntural form. Framing this atlas are portraits of the women
wiho participsbed [n this workdwide projact slang with & list of aames and
ocations of the crocheters, Dots placed on the mep indicate the origin of each
participant. Whereas this is an artwork (n an exhibition, it is concurrentty a
public advocacy project Inbanded Lo raise soGs| awareress about the
importarce of rectifying water contamination. Jointly, the womaen point cut how
plastic bags are imked to poison that ieaks inta one's bioodstream and directty

affects women’s breast milk and the future of genarotions to come. Wandy Osher, Something in the
Woter, ysad plastic bags (2211)

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page

preserved and heid in respect for enjoyment and solibude, yet gne

Page 16 of 32



DORA VALDES-TAULL
Kot

Village of Key Biscayne, Appraisal 2015, prepared by Dora Valdés-Fauli Art Services, 2655 Le
Jeune Road, Suite 546, Coral Gables, FL 33134, 305 779 4874, doravf@bellsouth.net

Ann T. Rosenthal and Stefft Domike
have been coliaborating om enviranmental
Instaliations for years, Rosenthal refers ta ersell as an eco-ferninist artist and
Domike is an activist artist who is inspired by real world events, Their most recent
wall instatlation, Watermark: Wooed, Coal, O, Gas (2011} conessts of four panets
that illustrate an evalutionary timefine of gnergy resources—wond, coal, ol ang
netural gas—and a delicate diue linear wall drawing depicts a locat watérahed.
Regardiass of bexfig an canvas and hung ke ancient Chingse scrolls, these
codor-fieid oenposilions amidst Technicolor biue, green and yellow graded tanet
backgmunds, with 2 phatomontage osntaining the silhowette of a pass (wond), an
aagle (coal/mountaintop mining), turtles (oll) and a chid {natural gas), in no way
shousd be perceived as decorative phaces. The artists do not endarse baauty far
beauty’s sake through oonspicutus paintings; rattier, their art 5 sbowt the idea and
. an environmant in dedine. The silhcuettes are life-size, and within sach shape are
Arnn T. Rosanthal & Steffa scenes of the lendscape and of water, Even though this sabent metapbonice plece
Domike, Wetermark:Wood,Coni, '3 Perhaps the mst sesthetically groatifying in the eéxbibition becsuse of its rich
O, Ges (detail), digital print, codor, fackde and Compokitian, it cornmands an edge that posls back the wei an
Bcrybic pRint, water an convas  IMANkInd’s abuse of natural rescurces and the environment’s vuinerability. The

(2011} Thanks to Hilary Kbein,  MeL1agE ailudes B Gur culture aver time and America’s cynflicting use and
grephic design relationship o water and lang far esergy.

Vanessa German, the
yourgest artist i tha show, ¢ 8 nationsdiy recogrized
performance poct and multikkscipiinary artiaz who, i1 her
spoken atoographic word pottry, Dring into play the
transcendent and indefatigatie power of the human spirlt. In
Mar axpeessly orchestrated hve performance aperetty, Love
Poam for Water (8], exclusivety performed the apening night
of the axhibition, ahe stunningly shared with her audlance
emational epaades from her lfe and the mined experiences
tne has Dad with weater, raviging fram terror, to love and o T
respect. Her striking woeds, powerful goapel-Nke -music and A
projection of waler textures onto 3 huge skirt, which takes yp  Yanessa Garman, Love Poam for Water Operstte (perf.
an antire dramaticalty it stage, psuvides & platform for the §/14/11). Photo: Jae Roberts
cumempletion of both destruction and hope. Gaeman'y
beliowing words and bigger-than-ilfe thealricality command
attertion, and this work SIgRAlS its owry lsian through & seres of overfapping colors (Rt LAfUH &4 the Masksge of ter
performance evnlves. German’y powerfully gastural poetic essay addresses the precarisusness of life and the invoivement
of waber with all living things on aarih.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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The celebraton of water i very Mudh PREBINE iN AUMNSTOUS
uitures manifested in diverse myths and folidore. Working in
a highly parsonal manner, Marfizs Moeqoers utilizes myth
and photographic documnentation in the muitiphke-component
phece Body (n Water, cornposad of mythic text and digital
prints dapicting her treading wator. Aftar rasding the wall
allagory, &t &5 apparant this artist comprenends the allure of
wabtar, She demonstrates thet there ace many cannections
betweern water and sEirituslity in har rtuslistic pevformonce,
aliuding that water i5 the cantral source of our being and it is
pert of every ceil and fiber In us; it i cur very essence. As |
waloed awdy from this pleca, 1 asked myself, “Could water be
Mariiza Mosquera, The Conversation and Prayer, the comwmon denomdnator that weaves us 3il [earth, animal,

30"x74*, digital phato walipaper prints (2011} hurmen and plant] together a3 one? s i the ylmale
conneckor?

Lisa Link, an artist and web designer at the Universtty of
Massachusetts for the past thirtesn years, has beaor reating
attworks tha! address criticsd social issves. The focus of her
work is directiy poiltical and activet rather than sesthetic.
LNk BEns t0 give peopie veine ANd ActS 8% A Cataryat for
comversation and armactions because she undarstands
solutions can only arise onne Jisaster is recopnized. Throogh
her ungeytalongs, she desires 10 make 3 postive MEact that
perhags can influence public policy for the improvement of
Boston Harbor and drinking water. The project, Wader Ways
{2010-1011) devoiopad out of 8 series of converssbors sha
hag wath sOertists ang resicents throughout the Boson ares,
nelugng Ov. Anamartya Praniac and Dr. Sarah Oktay of
Boston s University of Massachusetts, In s mult-component
wall Instatigtion, conpisting of tneve 21 x 21 inch digital
compositons is an eere calm, perhaps because of the stylized

(GanIZanon resemonng posters or 30vertisemencs, Nevertineess, on closer inspecon, the JuxXtaposion of text against
Uie visual bnage reveals Uie uigeiny ul 1Ly rezssayge.

o= .
 Mpeiamin e s m be 0T DOEDH MR TE T, b e e

. ."N“"""'-"';-"-H_' e W 00 quskty ...

. "
ThOre s AHCT L M W ——y - b rbenie G b
[ St €<
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David Stalrs Is the exacutive director of Designers without Borders, a
copsortiom of designers and design educatocs working to assist
institutions in the developing world, He befieves everything is
connected and that we are all part of the problem and the solution, In
his expiprations of Africa‘s water crisis throwgh maps, photographs and
statistics, he iHustrates the culpabiity of giobal human hehaviors. [n
both lange inkjet images, Sfowerless: Lake Victoria at Souwrce of the
Nile, Jinje (2011) {9] and Powerful: Praposed Hydro Site at Bujegsli
Falis {2011) (10}, he presents two water scanes i Ugands that bave
been exploited. Stalrs expresses, “Water and power are inextricabiy
linked in Uganda. Mest of the nation's clecericlty comes fram the
facility on the Nile ar fin)a, and more dams are planned. Trouble is, 30
millian poor pecpie depend an this source {Lake Victoriaj, and It is
unstable and shrinking.”™ His contrasting photographs, with the tities
Powariess and Fowerful, are most telling given the histary of Ugenda

i and the lack of congideration of hath water and the people of this
raglont

|

David Stairs, (upper) Powerful:Proposed Hydro

It 18 averwhelming to think that during the past 85 years, human
Site at Bujagall Falls; (lower) Poweriess: Lake

Victoria at Source of the Nile, Jinja. large
format inkjet {2011}

beings have imposed 50 much poilution on the earth’s water. As a
dvilized and informed society, it is now cur obligation to become
water's caretaker and to cause it no further harm. Gn the other hand,
this is & difficult task given the intertwined uses of water, issuas of
berefits and costs and the westad ernnomic mtereste of rumerous indivicuals and govaraments. SHI, the real connecton
with our emvironment can only be found when ndiviguals (n unison feel thelr sense of true betonging, Today, we are in
vitai reed of artisis who can pmvoke this serse of sttachment and stie up vatition 1o act out and bring forth social,
poitical and environmental changes. Artists are catabysts for change, and this "change” takes place when we feel deeply
for a precious cause. The armiats in [oo Shalow for Diving® e J1xt Century I (reading Warer wachout » soubt are
nptcesbly rescting W naws about he panis distrassing aur natural water resources, Thalr intersections batwaen
gloRakization, ecalogy and coNTemposary & Tackie the shiftng acological and peéiticad dimensions of water

fAecailing Mitton's Paradise Lost, and aiso perhaps regained, the mquestion for our era fs: where are we now, and what is
tha proper balance betwaen nature and civilization? Or, is this after all 3 divine cormedy performed bafore an sudience
that s 100 3frsid to laugh? The hope for those of us whao see the glass as “half-full,” yet awalting the Rulfiliment of the
empty porton, 15 that when Jestiny cioses a doorway of one view upon nature's garden, she always apens a window of
opparunity m further explore *where no one has gone before” in placing the creabve machinery of the ane at the service
of ihe neods oF the many, With the growing privebization of water and impending giobai warming cnals, it seems mare
reasonellic (han ever that artists’ voies not only are beard but siso thet theyr weork o seen ankd experenced by diverse
aud ahees. [t takes the unusual vison of arSits 12 alorm and dlert ok, and Mosl IMportantly, 1o Priposa Mngvathe i9aas
as tn how we can sesthetically reclaim, restore and on-exist within dur natural environment.

By Flaine A. King, Contribating Writer €) 20132

Profescor, Hietory of Art, Criticion / Theory & Museon Shulies

Frewlance Critic/ Curalor

End Notes
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{17 Beardsiey, ). {1968). Farthworis and Beyond: Contemporary Art in the Landscape. New York, NY: Abbeville Press.

{27 Fowices, Majf@ and Reuben. The Imphications of Sustainabifity for Contemporary Art: 27 February 2007, Lachyre
Theatre, Cheisea Coflege of Art & Dasign.

{37 Fouks, Meps and Reuben, The Imphications of Sustainabiiity for Contemporary Art: 17 February 2007, Lacture
Theatre, Cheisza College of Art & Design. As transiocal independent curators and art historiang, Maja Fowkes and Dr.
Reuben Fowles orgentza exhibitiors dealing with memory (Revolutior I8 Not a Goeden Party, 2006- 7}, ecology (Unframed
Landscapes, 004) and Transiocal axchangaes batwaen the UK, Huagary and Croetis.

{47 Collactively, these exhibitions are about sustalnability, acology or environmentaligm. The artists are eoncemed about
aur humanfty and its incapabiiity to sustain Its habits and culture for future generations a3 well as the creatures fiving on
this eerth

{57 Bourriaud, N. {2002). Relational Aesthetics. Paris, France: Les Preases Du Real, Nicoles Bourraud coned the tenm
relational art 1o desonbe arts that galn maaning through participatory engagemeant amang the players: creators and
Autenca, Bourrad defined the approach simphy Be, "a set of arthatic practican wRIch take as thair thearatical and
practical poirt of departyre the whela of human relations and thinr soclal context, rather than an Independent and private
space.”

{6)] Kester, G. H. Dialogical Aeathetics: A Critica! Fremewnork for Lickoral Art, Viaviant, @, wew variant org.uin. Kester, G
M. (2004}, Conversetion Places Cormmurnily #rd Communication in Modwrn Art. Barkaiey, CA. University of Califomis
frem. In Conversation Pleces, Kester discusses o dispereta netwark of artists and collectives— induding The Art of
Change, Haken and Nawton Hanison, Littora), Suzanne Lacy, Stephen Willats, and WochenKiausur—uated by & doore 1o
creote new forms of understanding through creative dalogue that crosses bouaderies of rece, religion, ang cultyrs,
Kester traces the origine of these works In the concepiual art and feminkst cerfarmanca art of dwe 19606 and 19708 and
draws frovm the writings of Mikhall Bakhtin, JXirgen Habermas and others as he explores the wisys ie whidh these artists
cofroborate and challenge many af the Ray princlples of avant-garde art and art theory.

{7] Newton and Helen Mayer Harrison {oftan referned to simply as “the Harmisars®) have worked for simost forty yesrs
with biclogists, acologists, architects, urban planners and other artists 1o inivate collaborative alogues o Wwnoower IGeas
and solutiong that support Modivarsity and community development, hitp )/ /thehiarrisoastycis.net/. A Sy earty
endeavour was Fortable Farm: The Flat Pastures (1971-1972).

{8) Merre-Féix Guattari's conoept of interreltatedness of ecological and social is8u€s Bnd the three Interacting and
nterdependent ecologies of mind, coclety, and anviranmant atems parhaps from the autiine of the thrae acoingies
prasentad in Gregory Batason’s StapE (1t 8n Ecology of Mind: CoNacted Easays in Anthropelogy, Psychiatry, Eveiution, ang

Fpistemology, University of Chicago Presa, 1972,

9] Scott tong, "Era of “teugh oil’ wont deter driliers” Marketpiacs, Monday, April 18, 201t.
ity frraneetpiace. publicradio org/display/wen/201 1/04/ 1H/pm- era- of-tough- oil -want-stop-dril lers/

{10] Vanezsa Garman perfarmed A Lowve Poem for Waher at the opening receptian of Too Shatlow for Diving: the 21st
Century Is Treading Water o May 14, 2011, at the Amencan Jew(sh Museum &t the Jewish Cormmunity Cenber of Grestar
Pittsurgh, RIE A/ www . yRubube ComiwaichIv=-(0Bogs wE
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CITY REVIEW:
“The Weight of Water”

ART EVERYWHERE April
28, 2015

THE WEIGHT OF WATER

BEAUTY, IRONY, LOSS

By Susan Byrnes
Photo: Prudence Gill, Over, Under, Around, and Through, 2015

Compared to many Midwestern states, Ohio is fortunate to have abundant water resources. Lake Erie serves as a
northern border to the state, while the Ohio River creates its southern border, and buried valley aquifers resulting
from ancient glacial activity provide clean drinking water for many Ohioans. As water availability and water quality
are increasingly threatened in the U.S. and globally, due to the effects of global warming, such as severe drought, and
man-made issues such as agricultural runoff, commodification and fracking, water has become a growing issue of
concern for many people.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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A recently mounted exhibition titled Too Shallow for Diving: The Weight of Water on display at the Weston Art
Gallery of Cincinnati’s Aronoff Center for the Arts addresses this significant concern. The show explores water issues
relevant to Ohio waterways, extending north to the Great Lakes and south to the Gulf of Mexico. The exhibition runs
through June 7.

On Saturday, May 16, a Families Create “Savor the Waves” event will be held. Co-curators Carolyn Speranza of
Pittsburgh and Christopher Hoeting of Cincinnati assembled a group of eight regional artists to create new works
exploring water problems that impact Ohio in six multimedia installation pieces. This exhibit is the second iteration
of the concept: in 2011, artist and activist Speranza curated an environment-themed exhibit at the American Jewish
Museum in Pittsburgh. Hoeting, an artist who has curated several innovative exhibitions in the Cincinnati area,
including some using shipping containers as galleries in public spaces, learned about Speranza’s show and invited her
to collaborate in the creation of a water-oriented exhibit related to Ohio. Hoeting attributes his interest in the way
water impacts the region to his experience growing up in Cincinnati along the Ohio River.

“Aesthetically,” he says, “I have been in awe of the river and had this lifelong love and experience of the river. I've seen
the power and impact that the river has and how important it is to our lives.”

The environmental movement in art gained prominence with Land Art and Earthworks projects in the mid to late
1960s and "70s, which consisted primarily of large scale, nature-based sculptural works. From this evolved Eco Art, a
more activist and politicized creative approach to illuminating human use and combating abuse of the environment,
raising awareness of environmental fragility and degradation, establishing or maintaining equity of access, and
promoting remediation of natural resources. Current growth in awareness of sustainability issues has added another
dimension to the environmental art movement: environmental justice and the social and economic impact of land use
planning and policy.

The influence of these approaches is evident in the Weight of Water installations, each complexly woven to combine
historic and current narratives of specific places and bodies of water with naturally found and fabricated objects,
artifacts and literal and digital representations of water and human interaction with it. The exhibit entertains with
elements of audience participation and discovery in this continuous series of immersive environments that flow from
room to room, presenting viewers with images and expressions that range from beauty, humor and awe to irony, loss
and outrage.

Prudence Gill’s dimly lit, shimmering piece traces the path of the Mississippi and its tributaries through a suspended
LED sculpture of the watershed and small lenticular photographic panoramas depicting 94 points on the Ohio and
Mississippi, where she also collected water samples displayed in vials. Her artist statement explains how she sees all
water as connected.

“No water problem — no matter how far or small — is an isolated water problem; every water problem is our problem,”
Gill says.

Speranza has also mapped the Ohio and Mississippi rivers, but in terms of their history of racism, human trafficking
and social injustice. In her statement about the piece, Speranza explains, “The river separated not just geographic
states, but also the states of being a slave and of a free man.”

Her installation cascades down the Weston’s stairway guiding visitors through an historic river map with several
“stops,” such as a grid of headshots of young black men killed in states bordering the rivers (including Ohio’s John
Crawford), and at another stop, a full wall mural of internationally celebrated Olympic champion Muhammad Ali as
he throws his gold medal into the Ohio River after experiencing racism upon return to his hometown in Louisville,
Kentucky.

Numediacy, a collaborative group consisting of Jason Gray and Caitlin Sparks, created a documentary-based
installation that addresses the impact of a current multimillion dollar project to “daylight” Lick Run, a waterway and
combined rainwater/sewer overflow in the South Fairmount neighborhood which, in flood conditions, currently flows
untreated into Mill Creek, which then drains into the Ohio River. The daylighting project will improve the massive
pollution problem, however, the completed project will displace a large section of a longstanding neighborhood.
Numediacy’s installation gives voice to a variety of South Fairmount residents sharing their experience of the changes

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
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the area is undergoing. Brad McCombs surrounds the viewer in a quiet setting of green moss, with a driftwood pool,
and in an adjacent room, piles of coal emanating video smoke. Richard and Doug Harned, brothers who are artist and
scientist/filmmaker, respectively, cast a bobbing “Happy Drinking Dippy Bird” in their piece “Water Theatre” to use
absurdity in ironic contrast to the seriousness of climate change. Roscoe Wilson collected and assembled hundreds of
post-consumer plastic caps from bottled water to comment about demand, commodification and conservation of
water from the Great Lakes.

The show is ambitious and important. Broad in addressing aspects of regional waterways that have global
implications, it is also specific in its illumination of the very real impact on individuals in a local community.

Too Shallow for Diving: The Weight of Water is on display through June 7 at the Cincinnati Arts Association’s Alice F.
and Harris K. Weston Art Gallery in the Aronoff Center for the Arts, 650 Walnut St. in Cincinnati. For more
information, please visit cincinnatiarts.org.

Reach DCP freelance writer Susan Byrnes at SusanByrnes@ DaytonCityPaper.com.
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ARTICLE REVIEW FROM ISSU.COM
“Nature Through Ghostly Mediums”

SPOTLIGHT ON KEY PLAYERS

Kimberly “Kim" Hutchinson
Kim@INY BN com

planmtion on enchanting Key Biscayne. "My parents rented a small beach

cottage when the plantation was in its woaning glory,” Gill said. There,
surrounded by swaying palms and a pristine beach, she was captivated by nature all
around, and it became part of her soul and muse for her artistic works. “Ghosting
Nature,” an exhihit by Gill, was recently featured ar the Marjory Stoneman Douglas
Biscayne Nature Center Gallery in Crandon Park, dedicated te environmental
education.

“Within all aspects of this exhibition is my relationship with nature, manifested
through different materials, through different processes and different ways of
seeing and being,” noted Gill. ““The show reveals ways that [ explore and develop
through my art a deeper relationship with nature. For me personally, making
this work is about gaining a greater undersmnding of my environment and my
relationship te it as [ go along.”

Presented in four phases, the exhibit features a series of ceramic wall sculptures
and monoprints, ene very compelling piece of carving and clay, and a large-scale
map. Gill's tenure ag Director and Curator for The Ohio State University College
of the Az served her well in shawcasing her own creations.

“The wall sculptures are part of a series developed from remnants of marine
life T find on the beach,” explained Gill. “I think of these sculptures as residing
within the tradition of portraiture. When looking for a form to work from, instead
of looking for the “perfect shell” as I did when | was a child, I ook for the
abstractions that are appealing to me in these tiny specimen fragments. “Perfect
shells” are few and far between because of afl that is going on in the oceans. [t
seems that each decade there is o huge shift as to what's coming in, what we are
seeing and collecting along the shore, and I've been colleching since | was a baby.”

Mounted on the north wali were the colorful monoprints fashioned from original
photographs and part of a series Gill is creating about the relationship between water
and light. “One time [ saw what looked to be a sea creature moving under water,”
she said. “l'ran to get my camera  then discovered it was a palm leaf just under the
surface. The source photographs for the works featured here are of reflections on
water surfaces, and each monoprint from that photograph is a unique iteration

me birth to age 11, Prudence Gill grew up on the historie Matheson coconut

Nature Through Ghostly Mediams

N . ]
Photographs of Artist Prudenca Y. Gifs Monoprints, Ghosting Nature exnibit

created through a printing process on vellum. The water resistant quality of the
vellum causes the ink to float and transform the original image, creating another
relationship to surface liquid to surface.”

The mysteriously bewitching and eerily haunting “Ghost Swamp” was mounted
on the southern wall and created as a “tribute to the swamp next to our home on the
Matheson Estate. Long gone, it's where the Ritz Carlton and the Grand Bay are
now.” Lsing a section of coconut palm trunk she carved and hollowed out as
the base, Gili crafted the imposing eight inch masterpiece using clay o recreate
decaying palms, aigae filled wetlands, and decomposing plant life.

For the entire month of October 2014, Gill lived a nature artists' dream by
participating in the Artists in Residency in the Everglades (AIRIE) program; the
result was a 7’ x 14’ relief map. “l was not sure how | would chronicle my time,”
pointed out Gill. **Ar first, [ was going t use a calendar to document my activities
but realized that it was not so much about linear time per se as it was abont my

lationship to the envi t and how [ was leaming about it by immersing
myself within it. The piece is literally my way of mapping the experience.”
Created using only items she brought with her: paper, markers, paint samples,
vellum, acrylic paint, ghe, transfer prints, and matt medium, the piece mesmerizes
and enchants at the same time. “The Everglades is this unique combination of
vastness and stiliness  it’s mystical and magically very unique and transfor-
mative,” observed Gill. “We all get caught up in our lives when you have
uninterrupted time as | was given through the AIRIE residency, then life and time,
and experiences become fluid; you are not moving in segmented ways but in one
fluid motion. It made me remember the things that are the most precious to me
outside of our contemporary lives. What is important is how we feel inside
oursetves and within mature.”

Gill’s early years on the Key had a profound effect on her life as she was exposed
1o nature’s beauty and fragility. *“We are really in a critical moment right now with
climate change throughout the world and the effects onithe water, the coral reefs, and
wuky all aspects of nature,” she underscored. ™ We need to hold onto the magic and
waonder of nature itself because it is an integral part of how humans stay conoected
to the warld and to the strengths that make us human. Caring for nature is our
supreme responsibility.”

Mid-May, Gill will be launching her website where you can view, purchase, and
schedule exhibits,
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Iha Adtisis m Residency m Lhe
Evargindes (ARE) program
Coiobor 2014,

Page 4 - I'm Nol Your Boring Newspapar Local Flavor 'With An Intzrnational Flair wiw INYBN.cam

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 25 of 32



DORA VALDES-FAULI
R eI

Village of Key Biscayne, Appraisal 2015, prepared by Dora Valdés-Fauli Art Services, 2655 Le
Jeune Road, Suite 546, Coral Gables, FL 33134, 305 779 4874, doravf@bellsouth.net

ARTICLE FROM THE MIAMI HAROLD
“Key Biscayne artist’s work on display in Crandon Park”

Key Biscayne artist’s work on display in
Crandon Park

HIGHLIGHTS
Prudence Gill said her exhibit ‘Ghosting Nature’ at the Marjory Stoneman Douglas Biscayne Nature

Center was inspired by her Key Biscayne childhood experiences with a swamp.
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BY ALEXI C. CARDONA
acardona@MiamniHerald.com

Prudence Gill grew up in a cottage on the Matheson coconut plantation when Key Biscayne

still had swampland.

Gill, an artist and curator, would play in the swamp next to her house, a place she said was

wild and mysterious.

“Growing up there formed my relationship with the environment and nature,” she said.
“The swamp was the place that held the most mystery. I learned to be unafraid of entering

into mysteries.”

Gill’s experiences with nature inspired her recent art exhibit, “Ghosting Nature,” which will
be up at the Marjory Stoneman Douglas Biscayne Nature Center in Crandon Park until Feb.
21.

The exhibit features a piece titled “Ghost Swamp,” a tribute to her beloved wild place. Gill
used part of a coconut tree as the base for the piece. She recreated the landscape of the
swamp — coconut palms, silver buttonwood, spiky plants and tree stumps — using clay.

Sandra St. Hilaire, program coordinator for the Biscayne Nature Center, said she walks into
the exhibit room every day to look at Gill’s pieces, especially the ghost swamp.

“I think it’s magical,” St. Hilaire said. “It’s hauntingly beautiful. You can imagine yourself in
that environment.”

The exhibit also features monoprints on vellum from photos taken of water reflections on

Biscayne Bay, Whitewater Bay and off Key Biscayne.

Gill has collected shells and other specimens from a young age. She used some of those

specimens to create ceramic sculptures of shells, brain coral, three finger leaf algae and sea
biscuits, which line the walls of the exhibit room.
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Cesar Trasobares, a coordinator for Key Biscayne’s Art in Public Places program, said Gill’s

work is a translation of the forms seen in nature.

“The ceramic pieces are beautiful and poetic in their own right, but also as statements from
an artist in support of conservation of the environment and respect for nature,” Trasobares
said.

A large map of the Everglades is also mounted on one of the walls. Last October, Gill

participated in the Artists in Residence in Everglades program. She stayed in an apartment in
the Everglades for a month and worked on her art. She mapped her journey using markers,

paint swatches, acrylic paint and glue.
Gill said she was in her own heaven in the “vastness and stillness” of the Everglades. She

said she has strong memories of the Everglades from when she was younger and that she
wanted to immerse herself in that environment again.

“When you make your work, it speaks of your heart,” Gill said. “I hope that feeling comes
through.”
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DORA VALDES-FAULI

ART SERVICES

2655 Le Jeune Road, Suite 546
Coral Gables, F133134
305 779 4874
doravf@bellsouth.net
www.dvfservices.com

APPRAISAL QUALIFICATIONS
e Art Professional since 1977
e USPAP 2006, certified by Appraisers Association of America (AAA), USPAP
RENEWAL, 2012 by International Society of Appraisers

e International Society of Appraisers (ISA)
Accredited Member
Core Course Certification, since 2007
Fine Arts Specialization, since 2008

PROFESSIONAL EXPERIENCE
2007 — to present
e Appraiser to collectors, insurance companies, attorneys, accountants, corporations.
e Art consultant, to major firms; Lecturer on art, Miami art scene, appraisal process.
2009 — 2012
e Director of Arteaméricas, an annual international art fair at the Miami Beach
Convention Center. 2009 -2012
1991 —-2007 THE AMERICAS COLLECTION, Director
e Management of a fine arts gallery with specialization in corporate art consulting, serving
major banks, law firms, and international corporations in acquiring and managing
collections.
e Private client relations, working with major private collectors in acquisitions and advice.
e Artist relations, representing artists from the USA, Europe, and Latin America.
e Art promotion, overseeing production of invitations, catalogues, newsletters, press
releases, brochures, and advertising.
e Curated and coordinated Santander Gallery, cultural program of Banco Santander, 1995 —
1999.
1986 — 1991 INDEPENDENT ART CONSULTANT
e Commissioned by major banks, law firms, hospitals, and corporations in art acquisitions
programs
o  Worked closely with architects and designers
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e 1989 — 1990, Consultant to Tower Collection, program of Tower Bank

e 1988, curated historical exhibition commemorating 25™ Anniversary of Bacardi Gallery.

e 1977-1985 FORMA GALLERY, Owner and Director

Major gallery in Miami, representing international art
EDUCATION

1965 Tulane University, BA
Academic Awards: Phi Beta Kappa, Magna Cum Laude Graduate
Junior Year Abroad — University of Madrid

1973 -1975  University of Miami, post graduate studies in Art History

1982 Seminar, The Grantsmanship Center, Los Angeles, CA

2007 USPAP Certification, ISA Core Course
Fine Arts Appraisal Certification

LANGUAGES Bilingual —English, Spanish, Working knowledge of French

COMMUNITY SERVICE
e Current ISA Member since 2007, Treasurer, 2009
Friends of Art, Lowe Art Museum
Board Member 1999- 2002
Art Tuesdays- professional arts group
Member of Museums - Lowe Art Museum, Bass Art Museum,
Museum of Contemporary Art, Frost Art Museum

e 1999-2002 Florida International Volunteer Corps, FAVACA, Board Member

e 1998 -2000 Ambassadors of Mercy, Mercy Hospital Foundation
Chairman, Art Committee
Greater Miami Chamber of Commerce, Cultural Committee

e 1985-1991 Dade Heritage Trust, Board Member

e 1979-1984 Junior League of Miami
Public Relations Chairman, 1980- 1981
Wrote successful grant for leadership conference for “Governor’s
Challenge Grant” — “The Influence of the Humanities in Decision Making
Process in Society.”
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DORA VALDES-FAULI

ART SERVICES

2655 Le Jeune Road, Suite 546
Coral Gables, FL 33134

305 779 4874
CLIENT LIST
INSTITUTIONS
®  World Bank, Washington, DC (collection of 718 pieces)

Arison Foundation

Inter- American Development Bank, Washington DC (collection of 1,800 pieces)

City of Coral Gables (collection of sculptures)

Lowe Art Museum (charitable donation and insurance)

Frost Art Museum (both insurance for collection of 300 pieces, and charitable donations)
US Customs (Houston office and Miami office)

University of Miami

Swire Properties (insurance)

UPS (damage claims)

International Kids Fund (charitable donation)

LAW FIRMS
e Barranco Kircher (many large equitable distribution appraisals)
Greenberg Traurig (large estates)
Klein, Moore, Klein (estates)
Bander and Associates (insurance)
Fowler, Rodriguez (estate)
e  Strook, Stook, Levan

BANKS
e  Bessemer Trust
e  Standard Chartered
e  Banco Santander

INSURANCE COMPANIES
e  Avila Investments (insurance)
e MAMI
e  Chartis

PRIVATE CLIENTS
e  Many private collectors from Miami, Delray Beach, Palm Beach, Ocala, New York, Peru, Dominican
Republic, El Salvador. These appraisals have included Old Master paintings, monumental sculptures, Pre-
Colombian artifacts, American art, European art, Latin American art, prints (antique and contemporary),
maps, rubbings, conceptual art, art books, and photography.
e [ often work in a team with colleagues who are accredited to perform appraisals on rare books, jewelry,
clocks and watches, fine antique furniture, and antiquities.

All of the above is subject to the terms and conditions stated in the cover document of this appraisal.
Continued on the next page Page 32 of 32



D

DORA VALDES-FAULL

ART SERVICES

2655 Le Jeune Road, Suite 546
Coral Gables, F1 33134
305 779 4874
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www.dvfservices.com

APPRAISAL QUALIFICATIONS
e Art Professional since 1977
e USPAP 2006, certified by Appraisers Association of America (AAA), USPAP
RENEWAL, 2012 by International Society of Appraisers

e International Society of Appraisers (ISA)
Accredited Member
Core Course Certification, since 2007
Fine Arts Specialization, since 2008

PROFESSIONAL EXPERIENCE
2007 — to present
e Appraiser to collectors, insurance companies, attorneys, accountants, corporations.
e Art consultant, to major firms; Lecturer on art - Miami art scene, appraisal process.
2009 —2012
e Director of Arteaméricas, an annual international art fair at the Miami Beach
Convention Center. 2009 -2012
1991 —2007 THE AMERICAS COLLECTION, Director
e Management of a fine arts gallery with specialization in corporate art consulting, serving
major banks, law firms, and international corporations in acquiring and managing
collections.
Private client relations, working with major private collectors in acquisitions and advice.
Artist relations, representing artists from the USA, Europe, and Latin America.
Art promotion, overseeing production of invitations, catalogues, newsletters, press
releases, brochures, and advertising.
Curated and coordinated Santander Gallery, cultural program of Banco Santander, 1995 —
1999.
1986 - 1991 INDEPENDENT ART CONSULTANT
e Commissioned by major banks, law firms, hospitals, and corporations in art acquisitions
programs
o Worked closely with architects and designers
1989 — 1990, Consultant to Tower Collection, program of Tower Bank
e 1988, curated historical exhibition commemorating 25" Anniversary of Bacardi Gallery.



1977 — 1985 FORMA GALLERY, Owner and Director
Major gallery in Miami, representing international art
EDUCATION

1965 Tulane University, BA
Academic Awards: Phi Beta Kappa, Magna Cum Laude Graduate
Junior Year Abroad — University of Madrid

1973 -1975  University of Miami, post graduate studies in Art History

1982 Seminar, The Grantsmanship Center, Los Angeles, CA

2007 USPAP Certification, ISA Core Course
Fine Arts Appraisal Certification

LANGUAGES Bilingual —English, Spanish; Working knowledge of French

COMMUNITY SERVICE
e Current ISA Member since 2007, Treasurer, 2009
Friends of Art, Lowe Art Museum
Board Member 1999- 2002
Art Tuesdays- professional arts group
Member of Museums - Lowe Art Museum, Bass Art Museum,
Museum of Contemporary Art, Frost Art Museum

e 1999 -2002 Florida International Volunteer Corps, FAVACA, Board Member

e 1998 —2000 Ambassadors of Mercy, Mercy Hospital Foundation
Chairman, Art Committee
Greater Miami Chamber of Commerce, Cultural Committee
e 1985-1991 Dade Heritage Trust, Board Member
e 1979-1984 Junior League of Miami
Public Relations Chairman, 1980- 1981

Wrote successful grant for leadership conference for “Governor’s
Challenge Grant” — “The Influence of the Humanities in Decision Making

Process in Society.”



